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NOVEMBER 30, 1907.
g
CONDITIONS IN THE SOUTH.
(Described by WILTON LACKAYE.)

Fresh from a trip through the south, embrae-
ing 8,700 miles in a little over five weeks, Wil-
T Lackaye, the distinguished American char-
acter actor, himself an ardent southerner, says:
“The strides that the south has made in two
yes wre almost miraculous. The amusement
thermometer the best indication of the con-
ditions of a city or a state, and never before
in my travels ve I seen so many evidences
of real prosperity.”

Mr. Lackaye started south early
and jumping rapidly from cit
traveled through the following
Illinois, Indiana, Kentucky, Tenne
Georg Florida, Lou Mississ
Ar and back Kentucky.
state principal citi have been

spent on the trains in a study
Referring to many particular in
osperity, Mr. Lackaye said:

‘I think that the best state in the Union,
from the indpoint of the community as a
whole, is Te In that state I see remarkable
rapidity of development. North, south, east
and west, Te every city, every hamlet,
geemed to be happy and contented. That, too,
with the t cotton crop they have had im
y years. sontheast Texas, the rice

over 100 per cent. larger than two years
Galveston shows that its Imports and ex-
ports make it one of the most important ship-
ping points in the country. ey never talk of
the flood there nmow. The sea wall is a beau-
tiful sight and the engineers are rapidly elevat-
ing the whole ¢ ome twenty feet above the
sea level, Houston is from a commercial view-
point the best city in Texas Money is plenti-
ful in Texs laws, and particularly
good law-m s make life for the trusts far
from serene. he result is that the small man
can get into competition without being squeezed
out. San Antonio, the city that makes every
actor crave for the power to play a one-life
stand, seemed happier than ever. In five years,
hundreds of Bermuda onion farms have been de
veloped within a radius of twenty miles of that

i They are proving veritable gold mdnes.

a guest of the International Club, the
object of which is to accentuate the present
good feeling between the American and the
Mexican, and to improve the business conditions
on the border. As the guest of the secretary,
Mr. Shepherd, an old Pittsburg newspaper man,

was astonished to note the increase of the
trade In two years between the two countries.

“Fort Worth shows the best evidence of busi-
ness growth. The stree busy as
around the City Hall. New York City. The
people there are mainly of the working classes,
embracing much foreign labor. The stockyards
are the largest in the south. Fort Worth is
not the cl the sweetest city in Texas,

est. The pride of the Texan
is Dallas, and rightfully so. Without wishing
to flatter the people of that city, to me Dallas
represents the best of Texas. The citizens of
Dallas are well read, cultured and seemingly
a little above their mneighbors. The Dallas
Commercial Club is an institution devoted pri-
marily to the development of the ecity, and is
only. hampared by the fact that years ago the
people refused several of the railroads the right
to build terminals there. Now they feel the
effects of their foolishness,

“In Alabama, Georgia, Louisiana, Mississippi
and sonthern Tennessee, the cotton crop is ex-
gellent. The people seem to have thrown off
the lethargy which bound them for so many
years. Labor, while colored, is well paid, and
the negro is more willing to work than he was
years ago. The labor question is still a vital
one, but I imagine that Horace Greeley, if he
was living today, would say, ‘Go south, young
man.”  The sugar plantations in Louisiana and
the extreme southern portion of Texas near the
Rio Grande and the Mexican border, are in fine
shape. Here over half of the sugar manufac-
tured in this country is now produced. The cane
in the Rio Grande district averages forty
tons to the acre.

Prohibition, is to my mind, the greatest bless-
fng to the south, While it has its many di
advantages in some districts, yet, as a whole,
it comes as a boon. The south today is prae-
tically ! prohibition all over. — There 'arg dnly
three cities in Tennessee where you ecan buy
ligquor. Jeorgia is dry. Alabama nearly so.
Texas almost entirely prohibition. The proof
of the benefits derived is that the people them-
selves have voted on local option and expressed
their own views. The time when the Governor
of South Carolina made complimentary remarks,
suggestive of an Interesting invitation, to the
Governor of North Carolina, is passed. Today
the various governors of the south say, ‘First
let us consider our people and their wishes
and let us remember that the south of today is
not the south of forty years ago.” The prin-
cipal reason that the people have voted dry,
{8 on account of the labor question. Give the
negro a few dollars, and in most instances it
goes in liquor The debanch takes as long to
recover from as it did to earn. When the negro
ean not get liquor, he saves his money, improves
his conditions, the crops are garnered. and em-
ployer and employee are the better off financial-
1y and every other . It is illegal now to
CATTY. 2. Aask..of. liguor -on. a trainedn JFexas:
"put I did not notice any arrests. It is rather
fn the prineciple a whole, than in any idea
of personal deprivation, that the state legis-
lator has assisted in helping “out on’ going
dry.

“From the viewpoint of the showman. the
gouth offers a better hunting ground at the
fall of the year than any other part of America.
It was not always so Now the people have
money to spe te the theatre,
and are wgd hetween the
value of& -
e

in October,
i has

visited,
f the
ances

the

ago.

The

muttered the star, and there was almost the

snapping of the leopard jaw as he said it.
“Lack of equipment of every Kkind, prevents
the railroads from taking any adequate care of
all classes of business. The legislatures in a |
spirit of desired improvement, have harried
the roads and they reciprocate by doing as lit-
tle as they please for the public. The rail-
roads have not grown in ratio with the pros-
perity of the country.’”

With natural modesty, Mr. Lackaye forgot
to state that his fi weeks’ trip through the
south, playing in Hall Caine’s The Bondman,
has netted over 00 clear profit, though
these figures were later given t his manager.

RAYMOND HITCHCOCK.

4 A portrait appears on the first page of this
4 issue of Raymond Hitchcock, the comedian, |
whose success. in the title-role of King Dodo
was one of the important events, in comic
opera land, of the season just closed. He closed
with the company at Daly’s Theatre on July
5, and after a few weeks’ rest at his country
place near New York he will begin a second
season in the play, opening in Chicago in Au-

gust.

For a number of years Mr. Hitchcock has
been among the most prominent and popular
of light opera comedians in New York. He

" has worked diligently in his art, but it is
safe to say that the reason for his success is
more easily to be found in his quaint and hu-
| morous personality and his native wit than
in the qualities that he has acquired by study

land toil. His fun is spontaneous, and is

i therefore appealing.

During the past four or five seasons Mr.
Hitchcock has come before theatregoers of
'New York in a variety of roles. In all of
them he won favor, and in several of them he
made decided successes. With the Castle

! Square Opera company, at the American
Theatre, he played the principal comedy parts
in a long list of standard light operas. Then,
when Henry W. Savage put on Lee Arthur’s
drama, We 'Uns of Tennessee, Mr. Hitchcock
played the role of old Uncle Skank, and made
a hit in it. Returning to musical comedy he
played in George W. Lederer’s production of
A Dangerous Maid, and followed that with a
capital piece of work in Three Little Lambs.

When May Irwin produced The Belle of
Bridgeport Mr. Hitchcock became her lead-
ing man. The line of work was unlike any
that he had done before, but he was more
than equal to it. His next engagement was
with The Burgomaster, in which he played E.
Booth Talkington. Next he took the leading
role in Vienna Life, and later he was in the
original cast of Miss Bob White.

Several years ago Mr, Savage decided to
star Mr. Hitchcock as soon as the proper
vehicle could be found for him. Scores of
musical comedies and comic operas were read.
None were found suitable, until Mr. Hitchcock
got hold of King Dodo. It suited both the
actor. and the manager. The latter at once
made up his mind to put it on. But Mr.
Hitchcock, with true artistic irresponsibility,
had in the meantime gotten himself tangled
up in other contracts. He tried his best to get
out of them, and, as he himself says, * suc-
ceeded only in learning the contract laws from ‘
overture to final curtain.”

When King Dodo was produced in Chicago,
therefore, the principal role was played by
William Norris instead of Mr. Hitchcock—and
tradition has it that Mr. Norris made a hit.
Finally Mr. Hitchcock got free of his bonds,
and took the throne that had been designed
originally for him. He found, figuratively
speaking, a bent pin in it. The bent pin was
the reputation that Mr. Norris had left be-
hind. It spurred Mr. Hitchcock on to his best
efforts. He devised new business, and intro-
duced new quips. The Hitchcock King Dodo

| became utterly unlike the Norris King Dodo—
and both were reckoned great hits. Later, at
Daly’s Theatre, Mr. Hitchcock repeated his
Chicago success. The characterization is one
of the best that the comedian has given here,
and it has established him more firmly than
ever before in popular favor in New York.
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_ THE DEATH OF STUART ROBSON.

. of the neighborhood. At about this time the pe-

~ came such that

© House of Representatives
" held that post during the thirtieth and the thir-

" means diminished by his
. ton.

‘. before, and he profited by them.
" turned to Baltimore
L. Oweng and obtained
- at New York.

. with requests until
_ the role of Horace Courtmey in Uncle Tom’s

" Hewett, of Baltimore,
Stowe’s «“ Uncle Tom’s Cabin,” then popular in

' tions “were mprious, but the impression that he

made upoy/ the audi as quite the contrary, %
d / g 1 he W 1 S hy 1
Bt i SR R R
™ He accepted
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STUART ROBSON.

As he appeared aboul 20 years ago.

Stuart Robson died at the Hotel Savoy, in this
vity, on the evening of April 29, of heart disease.
Though his passing was sudden it was not unex-
yectod by those intimately associated with him.

hrough his entire season he had been ill, and in

Febrnary he was compelled to abandon his tour
and rest for a fortnight. His physicians advised
him not to resume his work, but for the sake of
his ecompany and hecause of his love of labor he
insisted upon ecompleting his season. Night after
pight he played when he was too weak to enter
the stage unassisted. He frequently fainted after
making his exit, but even at the moments of his
greatest suffering his friends could not persuade
him to bring his tour to an end. At Auburn,
N. Y., on the night of Saturday, April 25, he
collapsed gompletely, and realizing at last that
he could endure no more he reluctantly consented
tn returm to New York. He was taken to the
Hotel Savoy on Monday and for a time he scemed
to rally., [His relatives prepared to take him to
his Summer home at Atlantic Highlands. Bnt
on Tuesday he grew weaker, and on Wednesday,
after a long period of unconsciousness, he died.
At his bedside were his wife, formerly May Wal-
dron: his ten-year-old son, Stuart Robson, Jr.,
and Mrs. Morton S. Crehore, his daughter by his
first wife. His physicians, Dr. Beverly Robinson,
and Dr. J. 1. Traub, were also present.

Mr. Robson’s position on the American stage
was so well known that any attempt to define it
must needs seem snperfluous. He was before the
public for half a century. During that time: he
played in the neighborhood of seven hundred
parts, and many of them were better played by
him than by any other actor of the period. _He
was a comedian of the very highest order, bring-
ing to his impersonations not only a true spirit
of comedy but also the qualities of a fine creative
artist. Mo his personal peculiarities he owed
much of his popularity, yet his enduring fame
was won by his mental achievements. He was a
deep student, a man of broad knowledge and at-
tainments, a careful observer of character, and
withal an actor whose technique was never at
fault. In private life he” was a kindly, genia:
man, a lover of books, a charming host and a
steadfast friend.

Mr. Robson was born at Annapolis, Md., on
March 4, 1836. His real name was Henry Stuart.
Iiis fallier was a lawyer, of Scotch birth and
breeding, one of whose sisters married Governor
Pratt, of Maryland, and another was the first
wife of the Hon. Reverdy Johnson. The family
was in no way connected with the theatre, On
the contrary, the elder Stuart was a rigid Meth-
odist of the o'd-fashioned type, and it was his
wish that his son should become a minister of
that denomination. But the son had no inclina-
tion in that direction, and when in 1848 the fam-
ily moved to Baltimore he became an enthusias-
tic patron—so far as his means allowed—of the
drama. He saw the performances of John E.
Owens, John Sleeper Clarke and other famous
players, and there awoke in him a great ambition
to become an actor. This ambition was fostered
by his hoyhood associates, who were Edwin
Booth, John Wilkes Booth, W. Talbot, Theodore
Hamilton, and Somerfield Barry. These boys
established an amateur theatre in a cellar under
a cobbler's shop and there played adaptations of
the popular tragedies and melodramas of the
period before audiences composed of the children

cuniary circumstances of the Stuart family be-
it was necessary for the son to
take a hand at bread-winning, and after a long
{)age in the

struggle he secured a position as
ngton. He

in Wash

ty-first Congresses, meeting many political celeb-
rities and gaining a knowledge of men that stood
him in good stead in his later years.
Mr. Robson’s stage aspirations were b{ no
experiences in Washing:
On the contrary, he had better opportuni
ties for theatregoing than he had ever enjoyed
When he re-
in 1851 he sought out Mr.
permission to go on with a
lot of other boys in a performance of A Glance
This experience added fuel to the
fire of his ambition and he pursued Mr. Owens
the actor-manager gave him

Cabin As It Is, a play written by Professor
in opposition to Mrs.

r. Robson made his
. The role was

e North, - _Ag,‘f‘nn{ft Y |
ry actor's_inten-

% very scmious one and the young

to turn his attention to e
the advice in good part and turned
his back upon tragedy at once. Several times
during his long career he attempted-serious roles,
but always his audiences agreed with the aundi-
ence and the actors in Baltimore, and he was
successful only when he intentionally created
laughter. ;

During the season of 1853-54 Mr. ‘Robson, be-
ing then only seventeen years old, played small
comedy roles with a tom'lgg .chany. and in the
Summer of 1855 he vglay | utility parts at the
Varleties Theatre in Washington. In the autumn

" that year he jolned the stock company at the
um in Troy as second low comedian, remain-
here until the next Spri

when he was en- |

as leadin, comedia{g with, ~
&3 e el

.‘,.”m&: :

), and from 1868 tc

heatre in Boston. v ;

In 1870 Mr. Robson made his first venture as
a star in a play called Law in New York., The
enterprise was not successful, ind the comedian
%ave up his tour to become a member of A. M

almer’s company at the Union Square Theatre.
There he was very successful, remaining three
years and making a number of important hits,
Chief among his successes there was his portray-
al of Hector in Led Astray. Dion Boucicault
was so delighted with the impersonation that he
took Mr. Robson to Londen in 1874 to appear in
the role at the Gaiety Theatre.

After returning to America Mr. Robson again
sought stellar honors. With C. T. Parsloe he
produced, in 1876, Two Men of Sandy Bar, a
dramatl‘yjatl'qu of Bret Harte's story, *‘‘ Gabriel
Conroy.” The play did not appeal strongly to
the public, although it contained a number of
striking characters. Mr. Robson lost on the ven-
ture the sum of $19,000—his savings of ten
years. During his career, indeed, Mr. Robson
suffered a number of heavy losses through the
production of plays that did not win favor. He
once remarked that his experiments in producing
new works had cost him $125,000.

In 1877 Mr. Robson and W. H. Crane formed
the partnership that advanced them greatly in
their profession and that resulted in enormous
pecuniary profits to both. It chanced that
through an error both men were engaged to play
the role of Gillypod in the original production of
Our Boarding House. They met to discuss the
situation, each determined to insgist upon his
rights. But presently they found each other so
agreeable that they settled the matter amicably.
Mr. Crane agreed to play the role of Elevator
and Mr. Robson undertook Gillypod. In the first
performance both comedians made decided hits,
and before the end of the run of the piece they
decided to cast their fortunes together. This
partnership lasted for nearly twelye years, and
during that period the two comedians appeared
in Forbidden Fruit, Our Bachelors, She Stoops
to Conquer, The Merry Wives of Windsor, and
as the two Dromios in A Comedy of Errors.
Their production of the last-named play, which
was made at the Park Theatre in 1879, under the
management of Henry E. Abbey. set them far
forward in public esteem, and their impersona-

‘Waldron, who at the time was a member l’ﬁ
company and who appeared frequently in his
support in later seasons. She and their son,
Stuart, Jr., survive Mr. Robson. A brother of
the comedian, Thomas Stuart, of Thomasville,
Ga., Is the only other surviving relative.

For many years Mr. Robson had a Summer
home at Cohasset, Mass., but in 1898 he built a
beautiful house at Water Witch Park, on the
Navesink Highlands. There he had his valuable
library and collection of pictures, and there with
his wife and son he spent the greater part of his
time when not playing. During the Summer it
was his custom to gather his company about him
there qnd rebearse them under tge trees.

On Friday the remains were taken to Cohasset
and were interred near the grave of Mr. Robson's
close friend, Lawrence Barrett. As the dead
Qlayer held views similar to those of the late
Colonel Robert G. Ingersoll, there were no reli-
gious ceremonies. As the casket was lowered
into the grave Augustus Thomas spoke the fol-
lowing eulogy : :

We are in the presence of that mystery, so deep and
unfathomable that, although expressed exch succe%dlng
moment to our consciousness, it still comes an awe-
some stranger, sudden and with compelling majesty.

This mystery of death is one in whose presence
Stuart Robson has stood perhaps more often than any
here. Many times it stirred him in his life as deeply
as it moves us now, and to the perturbing riddle that
it lnevitgbly asks his candid and truthful mind made
answer, ‘‘ We do not know.”’ For all the formulae by
which other men reply he had a catholic tolerance and
respect. The heart that held no impatience with the
worldly ambitions of his fellows certainly had none
for the uplifting faith of any soul. And Yf to-day it
were possible for him to be bodily, as perhaps he is in
spirit, with any who sorrows for him, we know that
every hope of that heart which its faith could frame
and utter would gather strength in the warmth of his
sunny sympathy.

In the presence of this mystery we come to look for
the last time on a well loyed friend, but we do not
say farewell. In a season of man’s growth that records
not only the belief that a message may immaterially
and instantaneously traverse an ocean, but witnesses
the accomplishment of that dream; in a time when
man not onl{ proclaims but demonstrates the physical
force of intellection, the most inert among us must ap-

rehend that also the soul has its dynamics. some
ogieal possession reinforcing that faith which says
we do endure. And so, though we in truth ma
answer, too, ‘‘we do not know,” we cannot thin

Photo by Fowler, Evanston, Ill. STUART

ROBSON.

MaAy g, 1903 L
tions will always be remembered as among the
best in the history of the American stage.
In Bronson Howard’s sﬂendid comet}iy, The
Henrietta, Mr. Robson and Mr. Crane ma e their
eatest pecuniary success. They f oduced

e pl:

amounted to $140,000. During the remainin
seasons of their association the partners realize
nearly half a million dollars from the play. Their
artistic success was scarcely less remarkable.

Mr. Robson’s portrayal of Bertie the Lamb was
sufficient by itself to establish his fame as a
comedian of an original and a fascinat tye
In Mr. Robson and Mr. ﬁl ¢ dissolved | J7O%
r partnership, each to star individually. Mr.
obson became the sole owner of Th ngﬂm.
'and he d A Come: rrors in his reper-
toire. I 0  he during
season ju ; Shal

farewell. We cannot think it, because protesting emo-

tions drown the thought, and our emotions are the
uses to His children,
that ‘‘ we do not

Robson anlwel'eg’l S
roader an

""—"5%2 forth in print,
8, ~and opt] ; 4
a8 tutored in that best of schoo! bsery:
rience at first hand. He loved books and
tened well; he talked wisely, Under the
is easy reminiscence, times and persons
vidly ﬁaiﬂ. _He had many friends ¢
e troubles of his own he masked with
dheertmnen. ”
half tz century
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Photo by Sarony, New York.
STUART ROBSON. .

As Dromio of Syracuse, in The Comedy ﬁ!m&
Order of Friendship, the Green Room Cl
Lambs Club, the pages of the House
sentatives, the members of Mr. Rol

pany, Joseph Jefferson, ex-President
and ex-Senator Gorman. x
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Varicocele, Unnatural Discharges,

My latest BOOIC “Man’s Main
Hours—8 a. m./to $ p. m.; Sundays, 9 a. m.

DR. NATHANIEL K. KIKG, ~ "

ty -of transmitting the
Diseases Which Dr. King Cures Are:
Stricture,
Prosmtic Troubles, Rupture and Piles.
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mples or 1
tment and r

quickly
family nn\r~1rx
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ppliances. 1 will
store to you what
X v cure for men makes the blood
flesh firm, the muscles solid and . the nerves
It brightens the brain by reélieving it of all de-
zord, it builds 1v|; the physical and mental man:
may be either hereditary or
rmnn. cted. (mu- the

me \\ nmmw
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alling Out of the

the vitality and r

perfect method of t

its progress and remove all ontwar

age, I do not compromise with thig disease
my treatment pesitively and completely erad-
em. every tige of poison and prevenls any

1t to others.

Scrofula, Rheumatism, Kidney, Bladder and

* gent free in sealed wrapper upon request.
CONSULTATION EFREE.

‘or. Sixth and Pine (Opp. Glope-Democrat Bldg.),
Euntrance 522 Pine Street, St. Louls, Mo.
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MAJOR RAINWATER'S
DEATH:WAS SUDDEN

! Well-Known St. ILouis Business
Man Passed Away After Three
Days’ Illness.
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PROMINENT IN CHARITY WORK.

Served in the Confederate Army |
on General Marmaduke’s Staft
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THE NEW YORK DRAMATIC ‘MIRROR.

DEATH OF ALEXANDER SALVINIL

Alexander Salvini died at Monte Catini, near
Florence, Italy, last Tuesday morning, of intes

tinal tubercolosis. Mrs. Salvini, known to the
American stage as Maude Dixon, who had beer
the leading woman of his company for a number
of years, was at his bedside when death ended
the sufferings of a long and hopeless illness.

Alexander Salvini had inherited from his
father, Tomasso Salvini, the great Itallan trage-
dian, a noble physique as well as a sterling
dramatic instinct, and had been noted among
all who knew him for his healthfulness and
strength. But it issaid that he had wasted awa)
before his death until he had become almost
unrecognizable at the last.

Tomasso Salvini had two sons, Gustave and
Alexander, both actors, the former and elder
¥lnylng in South America and Italy, against his
atber’s expressed wish., Alexander, who was

_born at Rome, Dec. 21, 1861, and his mother,

Clementina Cazzola; his grandfather, Mario
Salvini; his grandmother, Guigielmina "Zocchi,
as well as his father, having been players of
national repute in Italy. The younger Salvini
spent his childhood in the vicinity of Florence.
at the home of his father, and attended the
famous Florentine schools and the educational
institutions of Naples, Genoa, and Switzerland,
preparing himself for the career of a civil en
gineer. But the atmosphere of rarest dramati-
art in which he found his home life made him
restless under the tasks of engineering, and,
against the will ot his distinguished father, he
began to study for the stage. The elder Salvini
has ever been noted for an extremely jealous
temperament, which made him dread the possible
result of another Salvini’s work upon the sta{e
of Italy. A passing fancy for a seafaring life
relieved the father’s mind when, at the end of
his school days, Alexander set out upon a seven
months’ cruise, which had no effect beyond de-
veloging in him an utter dislike for the sailor’s
work.

When Rossi came to America in 1881 Alexan-
der ,Salvinl came with him, not as a member of
his theatrical company, but for the avowed pur-
pose of furthering his career as ?1 engineer.
Young Salvini brought a letter of introduction
to a prominent railroad official of Baltimore, but
the letter was never delivered, as he was content
to travel with Rossi’s company and study un-
ceasingly the methods and art of his father’s
great rival upon the Italian stage. Then jealousy
once more worked against him, for Rossi at
length besought his manager to request Salvini
to leave the company. Early in 1882 he came to
New York, bearing a letter to A. M. Palmer,
who is said to have asked if he could recite any
thing. But Salvini could speak only a few Eag-
lish words, and Manager Palmer was hardly sat-
isfied. Rushing from the office, the vou
Italian learned Hamlet’s soliloquy, and returne
in two hours to rehearse it in very disjointed
Engiish. The name he bore was, however, a
strong assistance, and the manager ,offered him
several parts which he was not pleased to accept.
Chance favored him, after a few days, and he
made hig professlonaf debut at the Union Square
Theatre, in this city, on Feb. 23, 1882, as George
Duhamel to the Cora of Clara Morris in L’Article
47. The following cable went that night to
Tomasso Salvini: **Sandro played George Du-
hamel in L’Article 47 to-night; great success.”
This answer came in due time by mail: “How
dare you, sir, go on the stage without my per-
mission ?” And the son replied: ‘‘Because, sir,
I knew that if I asked I could not get it!”

Salvini’s success was remarkable considerin
bis still very imperfect knowledge of Englis
and his newness to the actor’s work. Butin
each of these essentials he rapidly advanced.
George K. Jessop, the dramatist, undertook to
instruct the young foreigner in the mysteries of
the language, and at the end of a five weeks’
run in support of Clara Morris he was secured
by J. M. Hill to play Romeo to Margaret
Mather’s Juliet upon the occasion of her metro-

litan debut, also at the Union Square Theatre,
P: August, 1883, and his work, comparatively
speaking that of' a novice, was again’ astonish-
ing. Salvini, while in Italy, had a peared in
several amateur representations with a_ con-
siderable success that had sown the seeds for
his later theatrical ambition, and when the
father, who had mildly encouraged the amateur
performances and frowned upon professional
aspirations, saw his son’s Romeo, he had noth-
ing to say of the young actor nor of his perform-
ance except to remark that Alexander held his
arms more like a dancer than a soldierora
lover, and to add: ‘‘Go on, my boy!”’

After the engagement in support of Margaret
Mather, during which he pla’g‘ed Romeo, Or-
lando, éliﬂ'ord, and Claude Melnotte, young Sal-
vini acted a round of picturesque characters in
melodrama under the management of Shook and
Collier, appearing in Storm Beaten, Called Back,
A Celebrated Case, The Two Orphans, and The
Lights o’ London. In 1885, he joined the com-
pany engaged for Tomasso Salvini’s American
tour, playing occasionally, officlating as stage
manager, and appearing on ‘‘off nights,” when
his father did not perform, in The Duke’s Mo.to
and similar :melodramatic plays. Manager
Palmer, in the following year, secured Alexan-
der Safvlnl for his Madison Square Theatre
company in this dt{, and he originated the parts
of the young priest in William Dean Howells’s A
Foregone Conclusion; Launcelot in George Par-
sons Lathrop’s Elaine; Baron Hatzfeld in Jim the
Penman, and Henrl Borgfeldt in Partuers. Dur-
ing the fast American tour of Tomasso Salvini,
made in 1889, Aiszaunder rejoined hig father’s
company and again  the when

) :
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the great tragedian did not appear, presenting
successfully Don Czsar de Bazan and A Child
of Naples. He accompanied his father on his
return to Italy, and Tomasso Salvini is said to
have remarked that Alexander had fairly won
his spurs as a knight of the e, and to have
taken him back to Florence for a vacation;
talked to him of dramatic -ethics, and placed at
nis disposal the rich and priceless wardrobes
which years had accumulated.

Returniog to America, a Boston man offered
to back the young actor in a starring-tour, and
Salvini started out at the head of his own com-
gm presentin* The Three Guardsmen, The

tudent of Sa'amanca, Cavallerla Rusticana
L’Ami Fritz and Zamar, managed first by Wes-
ley Sisson and afterwards by W. M. Wilkison
He grew injpopularity until he ranked as one of
the leading vomantic stars of America. Notlong
ago he first 'attemf:ed to impersonate the great
stage heroes of his father’'s repertoire, winning
much praise for his Hamlet and his Othello,
both promisifig unlimited honors for his future
store, and evidencing admirable comprehension
of the heatts of these mighty characters. His
last appearance on the stage was at the Boston
Museum last Spring in Othello.

In an essay upon Salvini’s career, Mildred
Aldrich has related a charmingly characteristic
anecdote about one of the littls amateur per-
formances in which tke coming star took part at
a seas de resort near Leghorn, Italy, back in the
'ater +ixties To quote from the essay, ‘' He was
intrusted with a small part, a postmar; but the
lad who was to play a character about sixty years

1d. tell ill of the measle+, and the question of an
understudy had ngt been considered. In this
emergency. little Sandro, but seven years old,
piped up that he would play the part. His
father frowned at him. Could he learn the lines ?
Young courage dauntlessly replied that he
could. He even offered to learn .hem before the
rehearsal the next day. Having made the offer,
he went off to some childish sport, and nearly
forgot all about it. The next morninglhe father
sent for the child to come to his room and go
over his lines. Alas! he made such a botch of
it that the actor, exasperated, flung the book at
his head with unerring aim, and sent him howl-
ing from the room. He ran to his grand
mother for consolation, and when asked
the cause of his tears told her ‘father fired a book
at me’; and asked to explain, he assured
his grandmother that it was because he
had not ‘learned along part since yesterday,’ no
word being said of his offer. The pride of the
old actress was up. She took the child, she
coached him carefully, and when the next re-
hearsal came the father was amazed to find that
oot onlv had the boy conquered the lines, but
that he had a quaint notion of the character he
was to play. Salvini straightened his heavy
brows and peered at the boy. ‘Who’s been
teaching you?’he thundered ‘Grandma,’ wasthe
ceply. The father shrugged his shoulders as he
said, 'Oh, it’s grandma, is 11>’ But he took the
boy in hand, and on the night of the perform
ance the chit was made up for the part by his
father; and with his wrinkled face, his tailed
coat and his ruffles. his snuff box, which he was
taught how to use, and the lid of which he conld
snap with a deal of character, flicking his ruffles
after it with a most approve& ease, he made a
great hit. The same self-confidence, the same
unconsciousness of obstacles that the child
showed, have been marked features of the
career of the voung man.”

Alexander Salvini was believed to have owned

a considerable share of California land, he was a |
member of several prominent clubs in Italy, of
the Players’ in this city, and more than a few
fencing and athletic assoclations. When in Paris
he was always the guest of the elder Coquelin,
and in Great Britain of Madame Patti at ber
castle in Wales. -His vacations were chiefly
spent at his father's Italian villa, wkere he and
his young wife were ever welcomed by the great
tragedian. His friends delighted to tell of his
achievements as fencer, horseman, hunter,
swimmer, painter, singer, or actor, and laugk-
ingly to cast aspersion upon his cooiery, for he
would often try to cook spa%hetti, and as often
fail of success in that one department of skill.
The Italian Government has long been expected
to knight him for his services to dramatic art.
He was not a talker, contenting himself with
monosyllables in conversation, thinking con-
stantly, and reading incessantly. In an inter-
view with a Boston newspaper in 1890, Salvini
said: “I am a Bohemian, without a country and
without [a home. Shall I marvy an American
girl? No. Th life Ilead I would not ask any-
one to share. Wandering here and there, hither
and yonder, a veritable bird of passage.” And
yet he married, a few years ago, an American
actress. sy

,0.

A FUTURE POSSIBILITY.

Less than tenyears ago, what may be termed
lithographic-and poster advertising matter was
recognized' as original with and almost exclu-
sively devoted to theatrical pursuits; but, during
the past five years, the commercial advertiser,
in keeping with the times, has also resorted to
this method of announcing his wares, until to-
day they have made such inroads into this par-
ticular field that theatrical advertising matter
has been reduced to a secondary consideration.

In the primitive days of bill-posting, the bill-
poster. not only in the small towns, but the large
as well, unless he had absolute control of the
theatrical posting, could not exist. Now it is
quite the reverse; the bill-poster can easily keep
every inch of his advertising boards filled the
year around with commercial work, which, be-
sides being more profitable, is a great deal less
trouble to handle. Theatrical work, no matter
how severe the weather, must go up at a stipu-
lated time, while the commercial poster can be
kept over a week, without in the least depreciat-
ing its tace value.

To the ordinary observer, commercial adver-
tising matter, from an artistic standpoint, is less
compact and far superior in desiin and color
effect to theatrical work, therefore it is noticed
quicker and has a more favorable effect on its
reader than, perhaps, a theatrical poster would

have.

‘Within the past five years the commercial pos-
ter, xithograpg and display stand has been given
preference on the bill board, while theatrical
matter, which is renewed each suc g week,
is driven to the rear, or some obscure position.

For some time it has been noticed that the re-
liable and reputable theatrical combinations have
been each year using a less qua.ntitg and variety
of poster paper, and instead are evoting their
energies, ideas and arts to artistic and attractive
displays in the advertisement columns of the
daily, weekly and especially the Sunday news-
papers, which, after all, are the cheapest and
most reliable means of attracting the attention of
the intelligent people. The newspapers go into
the homes where they are read and re-read,
where the reader has am‘rle opportunity and time
to discuss the merits and feasibility of patroniz-
ing his or her favorite entertainment.

HARRY M. ScCoTT.

AW Wire Johnsiown Opera House, 01’:” Good
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HERRMANN THE GREAT DEAD.

Alexander Herrmann, the world-famous magi-
clan, died suddenly last Thursday morning of
heart disease, in his grivate car, near Great Val-
ley, N. Y , while on the way; from Rochester, N.
Y., to Bradford, Pa., where e was to have ap-
peared Thursdav evening. He had been the

uest of the Genesee Valley Club after his per-

formance at Rochester, the night before, and was
apparently in the best of health when escorted
to his car by his Rochester admirers. A train
attendant found the great conjurer illin his state-
room early Thursday morning, and the train wes
stopped at Great Valley, where a physician was
summoned, too late to render aid. Herrmann’s
last words were addressed to his wife. ‘I guess
that I’m not to get over this,” said he. “Take
S:e company to New York. Be sure about

it

The special cars were side-tracked at Sala-
manca, and there attached to an eastbound train
which brought them, with the body of the ma-
giclan, and the company of nineteen persons to
this city Friday morning.

Alexander Herrmann was born at Paris, of
German parents, Feb, 10, 1844, being the young-
est of sixteen children. The oldest, Carl Herr-
mann, who died not many years ago in Bohemia,
was the most famous prestidigitateur of histime,
and it was he who brought Alexander before the
public in Spain in 1859. The two brothers trav-
eled extensively, and came to America in 1861,
playing a most successful season at the Academy
of Music, in this city. When Carl returned to
Europe Alexander remained to begin his re-
markable career in the United States, and
throughout the world. His popularity in Eng-
land, where he played one thousand consecutive
nights in Egyptian Hall, London; in Brazll,
where he was medalized f)y Dom Pedro; and in
every other clvilizad country equaled his extra-
ordinary drawing powers in America, and it is
said that he generallv cleared $100,000 a season,
and never less than $50,000.

Herrmann had an education of excellent
breadth, and was a most proficient linguist,
speaking freely in French, Spanish, German,
English, Russian, Itallan and Portuguese. He
was highly versed in physics and in chemistry,
and a Greek and Latin scholar of unusual ac
complishment. Making fortunes easily he spent
money lavishly—speculated, generally unwisely;
owned a princely estate at Whitestone, Long
Island, a superb stud of horses, a yacht, and his
own special railroad cars. His generosity is
well known, and there are smong his sincerest
mourners to-day a host of playfolk who grate-
fully. remember that Herrmann’s heart and
purse were ever open tothose less fortunate than
he. Onbnly the day before his untimely death he
had learned that the company presenting Oar
American Cousin was stranded at Rochester,and
assuming all their indebtedness, had provided
them with funds necessary to pay their fares to
tbis city.

Herrmann took out the naturalization papers
of an American citizen at Boston in 1876. He
was married in 1875 to Adelaide Sersey, an
accowplished ballet dancer, who has added
much of beauty and grace to his entertainments.
The Mayor of New York performed the marriage
ceremony, and it is often related how the groom
produced a roll of greenbacks from his Honor’s
sleeve to pay the wedding fee. Such impromptu
tricks as this were Herrmann'’s chief delight, and
he was endowed with the grace that made him a
friend to all men. His acquaintance extended
to every class, and he never forgot a person once
met, nor failed to recognize in_the street or else-
where the humblest of acquaintances. He was
a remarkable raconteur, a continual cigarette
smoker, a brilliant conversationalist, and wher-
ever he might go, a marked personage because
of the conspicuous Mephistophelean appearance
that, coupled with undoubted abilities as an
actor, was of inestimable value in his profes-
sional work.

A volume of entertaining storles might easily
be written from memory by anyone familiar with
Herrmann or his doings. The tricks of his stage
performances are too well known to need
description, the famous bullet-catching exploit
seen in this city upon several sp: occasions
being perhaps the most sencational item of the
magiclan’s repertoire, but some of the im-

romptu feats of coniurinE, less known but no

ess astonishing, are worthy to be recounted.
Herrmann owed much of his great popularity in
London to an expedient employed to attract
public attention at the outset of his memorable
engagement in the English metropolis. Told in
his own language the story was this:

“Asking two friends to accompany me, I
walked one morning into Regent Street. Gettin
into a crowd, with two policemen close behin
us, I stepped up to a gentleman in front of me
and picked a handkerchief out of his pocket in
most clumsy fashion. At the same time I pur-
loined the watch of a man who was standing
near by. The two policemen saw me take the
handkerchief, as I intended they should, but the
lifting of the watch was not observed. The

liceman grabbed me, told my victim of the
f&a of his handkerchief, and asked him to make
a complaint ngainat me. My two friends insist-
ed that I was innocent; but just at that moment
the second victim discovered the loss of his
watch, and insisted that I must have
stolen that also. I proclaimed my in-
nocence, and announ that if the watch
had been taken it had been by other
hands than mine. - They searched me from head
to foot, but of course did not find the
They ridlctlnllcd the idea when I - o

two cemen : 4
Tmﬁemw%oinlhud, m“'fla ]'M while one of
pocket, the other, with a look of utter
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am:zement on his face, brought ‘missing
watch to light. When I m«ftom

bnbbles wouldn’t listen. My friends
vain to make them look u| 'tbewholemmk
lared that thev were

a magician’s joke. They
not to be fooled in that way, and marched
to the police station. There I was recognized
and set at liberty. As the London pa; took
the matter up, I'had of course ncoompme'd my
s o il sy
3 e w wn at -
tical joke I had played on the ggbbles."

A tavorite illusion of Herrmann’s was prac-

tised while enjoving a soclal wine-glass with a

friend. A health would be

@ et woid I A T T

to his lips,

both glass and wine would absolutely vanish,

only toreappear again a moment later intact, to
the great confusion of every observer. He de-
lighted to walk into a market, cutthe throats
of live chickens or rabbits, and then lacin,
e apparently severed heads, return the lnf-
as good as new to the astonished dealers,
At street stands he
oranges and feign
u?on finding mone;
of Herrmaunn’s

the most genuine
inside the%‘mlt. T?:‘:matorym
ntroduction to President

Ulysses S. Grant is a familiar one, the magician

promptly taking a bunch of cigars from the
whiskers of the amazed President. At Ostend,
one Summer day, he is rePuted to have snatched
a bracelet from a lady’s wrist, and to bave
thrown the jeweled trinket into the sea, only to
d a bouquet of roses, a moment later, in
her husband’s hat, with the missing bracelet

 nestling in the centre of the bouquet, all care-

fully swathed with dainty ribbons :
Herrmann several times attempted theatre
management, once at what was known as Herr-
mann’s, now the Savoy Theatre, in this city and
again in Brooklyn, without success, although his

varlety company, Hertmann's Transa

Vaudevilles, and his U and I company, directed

a' few years ago in association with Geo W.
Lederer, were prosperous and remunerative.
Funeral services were held at the Masonic
Temple on Sunday afternoon in the ce of
an immense gathering of friends anJ admirers.
Rabbl Silverman, of the Temple Emanu El,

made an address and masonic exercises were

performed by Munn Lodge, of which the dead
magiclan was a member. Sittings were reserved
for the Lambs, the Elks, the Plcenix Club,
and other o
mann had affiliated. The pallbearers were
Jacob Hess, Henry Dazlan, Charles Henry
Butler, Maurice Grau, Samuel Carpen-
tér, i{em’y Rosener, Michael Coleman
Charles C. Delmonico, Frank W. Sanger, Al
Hayman, Willlam H, Crane, Julius n, and
James H. Meade.
Sch%chmﬁnn, Hl\.d A. Rgrchkwood.s l,llacob Nmmlz
cher, Harry Mann, Thomas Shea, J. Char
ﬂ:vls, Fred C. Whitney, Andrew AJ McCor-
miick, Max Hirsch, Henry E, Dixey, aloaeph E..
Brooks, Will. H.:McConnell, Louis Aldrich, and
Fred Rullmann. The interment was at Wood-
lawn Cemetery.

It is stated on authority that the magician died
intestate and that his life insurance, frequently
reported as exceeding $200,000, is  not nearly so
large, and the exact condition of his affairs is
not yet determined. Manager D. H. Schuch-
mann cabled on Friday to Leon Herrmann, a
nephew to the great magician, now living in
Paris, to come here immediately. Leon is said
to be an accomplished prestidigitateur, and

Alexander Herrmann had often expressed the -

hope that his nephew might be his successor.

—_————

DIALECTS.

Did you ever notice how different actors use
dialects? Some make you feel that a dialect is
a luxury which theiecan afford to use only in
spots where it will be the most effective, and the
rest of the time they economize it. :

Then on the other hand there are those who
are wildly extravagant with their dialects. They
will use three or four different kinds for one
character and throw them around with such
charming and exhilarating recklessness that
you fairly hold your breath. You think you are
pretty well acquainted with the character in one
scene when he looms up in the next scene with a
change of clothes and a change of dialect, and
you have to get acquainted all over again. But
you appreciate his desire to give you a varlety
and so relieve the monotony. Same-
times it is a little puzzling, however,
but not mnearly so puzzling as
actor who springs a sort of dialect hash.

something else, and you are not quite

anything you are getting. Vou nervously rake

over your geographical knowledge and try to
glace the cgamcter, but have to give it up and

eiide that you are probably listening to Vola«
puk.
You are all right if an actor has a shrug and

an imperial, for then you know he is French, or °

it he has ear-rings and a red handkerchief
around his neck, you are pretty certain that the '
dialect is Itallan. But the one which gets the
worst knocked out of recognition is the West-
ern d'alect. When an actor gets on a cowbo’

hat, and John the Baptist whiskers, and has hi

pantaloons tucked severely in the tops of his.
boots he seems to e must throw out a
lasso for his “‘thars’’ and ‘“whars’”’ and “‘strawn-

gers.”

Now it has been my privilege to associate con-
siderably with these wild and all wool specimens
of Western civilization, and I never heard one
of them so insult his vocal organs as to say
;‘strawnger," as the stage Westerner pronounces
: Sty
Why, it a man talked like that out in that de-
lighttully unconventional country his fellow
citizens would probably think he was trying to
guy them, and that he belonged

Over yawnder,
In that land of waunder,

and he would be apt to find himself dangling
from some convenient telegraph pole. )

Their pronunciation, to be sure, is not quite
classic, neither is it diphtheretic.

If one wants to take a lesson in Western dia-
lect let him io and listen to dear old Poppy De
Vere in A Black Sheep. This is the pure and
unadulterated Westernjvernacular without lock-
jaw diphthongs. I wish some one would patent
a machine which would turn out genuine
dialects warranted to stick fast through an en-
tire formance. It would be such a boon to
the theatregoing public, and would lessen the
premium on an actor’s life insurance,
make his chances of heaven greater.
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" pandom reminiscences of the dead actor:

THE NEW YORK

DRAMATIC MIRROR

OMAS W. KEENE DEAD.

nﬁr Actor—Details of His Interesting
‘ Career—The Funeral.

intelligence of the death of Thomas W.

e was received last ‘Wednesday with pro-

d sorrow both by the theatrical profes-
pn and the general public. Shortly before

[r, Keene concluded his tour in Canada,
out ten days ago, he was suffering from a

plaint of the stomach which grew steadily

. When his wife, who accompanied
on the tour, talked of summoning a doc-

e laughed at her fears. Later his con-

2 became so serjous that he consented to

; edical advice. His symptoms were
gn as those of appendicitis, and Mr.
eene was advised to return home that his
vn doctor might determine upon the neces-

'sity of an operation, Throughout the long

FL d fatiguing journey from Canada to New
York, Mr. Keene sat bolt upright in the train

d refused to take rest. This undoubtedly
avated his complaint, for by the time he
ached his home at Castleton Corners, Staten
sland, his physician announced that an oper-
ation was imperative.

. On Saturday last Mr. Keene went to the
Sm Jnfirmary, and the operation was per-
by Dr. J. Walter Wood. The patient

weak to stand the shock, and his
advisers had small hope of his recov-
e improved steadily, however, until
afternoon, when there was a relapse.

r relapse came Wednesday afternoon,
died before his son Claude could reach
iside. His wife, his brother, William

agleston, and his sister-in-law, Mrs. Char-

§lotte Eagleston, were with him.

Keene made his last public appearance

in . milton, Ontario, May 23, in the char-

! tra

f Richelicu. He regarded Richard III.
est part, and the majority of his ad-

g m to have agreed with him. Cer-
tainly there was a greater demand from man-
gers for his appearance as the crook-backed
monarch. Last Feb. 15, in Providence, R. L.,
he played Richard for the 2,500th time, and
before the end of the season he had given
twenty-five more performances of the part.
¥n the early days of his career, at Wood’s
| Mu; A, where his first fame was acquired,
| Mr, Keene was an exceedingly expert actor
'in farce, operetta, comedy and burlesque; he
! could be comic without descending to buffoon-
ery. In maturer years the natural bent of his
talent was toward serious roles. Mr. Keene
was an actor of conspicuous natural gifts, and
aii his Shakespearean performances will live
in /the memory. During his later years, his
gr2atest performance was undoubtedly Louis
X1, a eharacter in which he was aided by
advanciig years. 1f Keene was not a great
he was at least a popular one.

As a man he was warm-hearted, generous
| and affable, and to know him was to esteem

him.
Charles B. Hanford, the manager of his
most recent tours, gave THE MIRROR sovnv;e
““ e
pened this season with Louis XI. and closed
7ith Richelieu. This was against precedent,
! os%& eene had invariably opened and
- with Richard III. He said to me:
Cve broken my rule. Richard has always
peen my lucky card—the crook-backed knave!

‘Now I svonde: what will happen to me? Mr.

_ /Keene spoke jestingly, for he was not in the

- ernment.’

!
i

|

¢ least superstitious.

But he could not repress
a certain vague feeling of foreboding.

% Jf Mr, Kcene had remained in Canada,
where he was first taken ill, and then and
there submitted to an operation, he would
daubtléss have recovered. On his return
home, his medical adviser said his stomach
was i!lf,,a very bad way. The appendicitis

;a8 mot a sudden attack; it was the slow
work of years. But for all that, everybody
believed he would recover. On Tuesday he
had a sinking spell, but the day following he

d better than ever. His son and nephew
iin the room shortly before he died, and
d  dismissed the doctor early in the
oom in the belief that he was on the
scovery. At 5.05 p.M. he died—con-
aceful, without pain.

oy, Claude, this year graduated from
had been compiling a catalogue of his
books. Mr. Keene had a fine library
eatrical works and rare Shakespearean
Ymentaries, which made the place a wel-
t of every antiquarian and stage-
P was his desire to have his library
, and young Claude had completed
. in the hope of surprising his father.

ould have been delighted.
e”of his ambitions was the establish-
f a national theatre, the same as the
francaise in Paris. He spoke to
ent McKinley on the subject. It came
out in this way: Mr. Keene and I were
ing to Kansas City to attend the consecra-
n of Bishop Glennon, his warm personal
3 gg desired his presence at the cere-

‘his was during the Presidential

We stopped off at Canton to call
MecKinley, with whom Mr. Keene
- We ately acquainted. In the course of
the conversation Keene said: ‘ About the mid-
dle of your second term I shall ask you to do
something toward the establishment of an in-
stitution for the encouragement of dramatic
art under the auspices of the National Gov-
To which MeKinley replied:
¢ Whatever will make for the advancement
of the American theatre ana the American
actor shall receive my consideration.’

“Keene was a red-hot American. He did
not believe in the exaltation of things for-

. His heart and soul were bound up in
these United States. I believe it has escaped
“the aphers that he served as a sergeant
in the on army during the Civil ar.

Such, however, was the fact. I wish I could
remember an amusing anecdote. ch he once
told me of his insubordination 8 sui%:rior

cer, only to receive the commendat of
‘ r in command.

nd

0.
ajor

Duchess of York in Richard, but Mr. Keene
told her years ago that she need never look
for an engagement while there was a com-
pany bearing his name, Carl Ahrendt, an-
other actor who has grown gray in Keene's
service, passed twelve years with him, leav-
ing him one season to go with Booth. Often
on the stage as I spoke the lines—

Mil heart doth joy me that in all my life

I found no man but he was true to me,
I always thought of Keene. He was the soul
of honor, and everyone who knew him was
true to him. No Judas ever came into his

ife.

“On Staten Island everybody called him
¢ Uncle Tom.” He was the first favorite with
the children, and at sight of him they would
run into his arms. I remember when we
were taking a walk together one day, every
child in the place must have a word or a kiss
from ‘ Uncle Tom’ Keene. A little girl came
running to him from a gate, and he took her
up in his arms and kissed her. ¢ What child
is that? I asked. ‘I don’t know the little
one’s name,” he answered, ‘but she knows
me all right.””’

Barly in life Keene married Margaret
Creighton, by whom he had two children. His
daughter, Agnes, who married Edwin Arden,
is nmow in Paris. Claude, the son, recently
came of age.

Mr. Keene was an Blk, a Mason, a Knight
at’l Fythias, and a member of the Players’

Jlub.

Thomas Wallace Keene was born in New
York city October 26, 1840. When a mere
boy he displayed pronounced aptitude for the
theatre. He went on as a supernumerary at
the Old Bowery Theatre, and his name was
enrolled on the lists of a dozen different ama-
teur societies. At the age of fifteen he ap-
peared as Lucius in Julius_Cesar, at the old
Chinese Buildings on Broadway near Broome
street. His first regular engagement was
with J. H. Hackett in Albany, N. Y., where
he played King Henry the Fourth to the Fal-
staff of the elder actor. In later life Mr.
Keene used to relate with unction how he
secured this engagement through a dramatic
agent who believed him to be an actor of ex-
perience. He remained with Hackett for
five weeks and then became a member of the
stock company at Newark, N. J. His salary
was $15 per week.

From Newark he went to John Brougham’s
Lyceum in New York. During this engage-
ment he played Robert Howard in John E.
Owens’ long run of Solon Shingle. Shortly
afterward he was transferred to Wood’s Mu-
seum (now Daly’s Theatre), with which
house much of his early career is identified.
Among the well-known stars of the day who
played there at the time were Lucille West-
ern, Adah Isaacs Menken, Mary Provost,
F. 8. Chanfrau and the Worrell sisters. Mr.
Keene remained at Wood’s until he received
an offer from the National Theatre stock in
Cincinnati. He next went barnstorming,
playing a round of Shakespearean parts. In
1870 he returned to Wood’s Museum, where
he' remained for four seasons, appearing
chiefly in burlesque and sensational melo-
drama.

A list of the parts played by Mr. Keene at
Wood’s Museum is interesting as showing the
demand made upon a young actor’s versatility
some thirty years ago. On March 28, 1870,
we find him playing King Pippin in The
‘White Cat, to the Old Mother Hubbard of
Mose IMiske. The following night he appeared
in an extravaganza, 1 he Golden Butterfly.
The night’s bill concluded with the farce of
The Young Widow, with Keene as Mande-
ville. His next appearance was with Little
Nell, the California Diamond, in a ‘ protean ”
play called Popsey-Wopsey. A critic of the
day censures Mr. Keene for interpolating

“ gags” in the text, but admits that the dia--

logue of the piece was bad enough to warrant
an actor’s effort to improve it. Mr. Keene’s
first real hit at Wood’s Museum seems to
have been achieved in the part of Arthur in
The Pearl of Savoy. Rosa Rand played
Marie.

The stock at Wood’s. ‘season of 1870-71,
comprised Charles R. Thorne, Jr., W. H.
Whalley, McKee Rankin, George Metkiff,
T. W. Keene, G. C. Charles, Louis Mestayer,
Henrietta Irving, Alice Harrison, Annie Fir-
min, Alice Logan, and Mrs. Ann Sefton. Mr.
Keene was commended early in the season
for his performunce of the Earl of Sussex in
Mrs. Scott Siddons’ production of "Twixt Axe
and Crown. z

When Lydia Thompson’s burlesque troupe
began their memorable engagement at
Wood’s, Mr. Keene played Cassim in_The
Forty Thieves to the Hasserac of Harry
Beckett and the Ali Baba of Willie Edouin.
Alice Harrison. was the Morgiana. In
Planche’s burlesque, St. George and the
Dragon, or The Seven Champions of Chris-
tendom, Mr. Keene was the Alectra.

Across the Continent had its first New
York presentation at Wood’s, March 13, 1870.
Mr. Keene’s role was John Adderly. Oliver
Doud Byron, J. M. Ward, W. B. Cahill, atd
Louis Mestayer were the other principals in
the cast. Mr. Keene next appeared as Tom
Badger in The Streets of New York, and
then, after a brief engagement with Olivia
and Rosa Rand, went to England, where he
and W. B. Cahill produced Across the Con-
tinent. Mr. Keene gained the especial com=
mendation of certain English critics for his
performance of Jack Cade. At Marylebone
he opened the theatre in which Charlotte
Cushman, the Wallacks, Mrs. Mowatt,. and
B. L. Davenport achieved their London sue-
cesses. ;

Returning to America, Mr. Keene opened
at Wood’s, Jan. 18, 1871, playing Joe Morgan
in Ten Nights in a Barroom. J. A. Meade
appeared’ in the cast, and he was billed as
‘“specially engaged from the Princess’ Thi
tre and Drury Lane, London.” Aggie Keene
played the child’s part. Mary Morgan. Among
the characters which Mr.‘ﬁmw’ ‘next essaye
at Wood’s were John Savage in The V
i Ngw.) hn Leigh

ork- | €1

Lost in New York, with Dominick Murray;
Wilton Hoyt in The Irish Detective, with
T. G. Riggs; Bertrand in The Man with the

Son, to the Captain Cuttle of Welsh Edwards;
Robert Macaire (title role) at Marietta Rav-
el’s benefit, Mag 4, 1874; Pierre Bisson in
The Knave of Kﬂdee; Claude Melnotte, to
the Pauline of Annie Ward Tiffany; Mac-
beth to the: Lady Macbeth of Mrs. W. G.

Jones.

In 1875 Mr. Keene was engaged for the
stock at the California Theatre, San Fran-
cisco. During the annual engagement of
Edwin Booth on the coast Keene alternated
with him in the roles of Iago and Othello.
In Julins Csesar the three leading roles were
alternated by Keene, John McCullough, and
Edwin Booth. After five seasons in Califor-
nia, Mr. Keene was brought East by Eugene
Tompkins to play Coupeau in the Boston pro-
duction of Drink. He is credited with a re-
markable characterization of Zola’s melodra-
matic inebriate. In 1881, W. R. Hayden, the
manager, met Keene in Chicago. A partner-
ship was thereupon formed, and managerial
device, aided by the actor’s peculiar qualities,
made Keene a sudden blazing star in Shake-
spearean characters. He first came before
New Yorkers Jan. 28, 1884, when he appeared
as Richard the Third. In his su;igort were
Newton Gotthold, who played ichmond;
Constance Hamblin, who played Queen Bliz-
abeth, and Carl Ahrendt, who has been a
member of Keene's company almost continu-
ously since his stellar debut. The New York
critics were harsh in their judgment of
Keene’s Richard, pronouncing it at all times
a shade in excess. In the fall of 1887 Man-
ager Hayden sought an injunction against
his use of the stage name of T. W. Keene,
alleging the actor’s real name to be Eagleson.
Hayden and Keene separated, and the actor’s
tours have since been directed by various
managers, among them Ariel Barney, Arden
Smilth, W. F. Dickson, and Charles B. Han-
ford.

Mr. Keene always had a large and loyal
following of admirers throughout the country,
and his tours have invariably yielded profit.
Season after season he has crossed and re-
crossed the continent, giving delight to hun-
dreds of playgoers, who ranked the name of
Keene only after that of Edwin Booth.

The funeral services, which took place Sat-
urday afternoon from the actor’s home at
Castleton Corners, Staten Island, were very
largely attended. The remoteness of the
place and late hour set for the services—four
o’clock—made it impossible for many mem-
bers of the profession to attend who would
otherwise have been present. Nevertheless
there was a large professional contingent,
including many of the actor’s old friends and
associates. The Order of Elks, New York
Lodge No. 1, and Naval Lodge 69, of New
York, attended in a body. Every resident of
the village was present and there was an un-
usually large number of children, both at the
house and at the grave, all of whom seemed
to feel a genuine sense of personal loss. The
Rev. Mr. F. E. Grunert, pastor of the Mora-
vian Church at Castleton Corners, conducted
the services at the house. The Elks also held
a ritual, at which Arthur C. Moreland, the
blind Bik, led between J. J. Spies and Wil-
liam Lloyd Bowron, delivered an impressive
address on the sterling personal qualities of
the dead tragedian.

A cortege of fully six hundred persons fol-
lowed the body to the grave. Members of the
Naval Lodge were the pallbearers. The in-
terment was in Fairview Cemetery, a short
distance from the Keene homestead. At the
grave the Masonic services were conducted
by Past Master John A. Stewart, of New
York. A male quartette chanted the Twenty-
third Psalm. All heads were bowed in grief
as the body was consigned to the ground, and
when Roland Reed dropped a rose in the
grave there was not a dry eye in the assem-
blage.

The floral tributes evidenced the esteem in
which the actor was held by his fellow-men.
George Learock, the leading man of his first
starring tour, sent a massive floral piece of
white roses, inseribed by violets with the well-
known line, * Now cracks a noble heart.”
The Rochester Lodge of Elks, of which Mr.
Keene was the father, and the Minneapolis
lodge also sent elaborate tributes. The offer-
ing of the St. Louis lodge was a clock formed
of azalias, the hands pointing to eleven
o’clock, as symbolic of the fact that the ac-
tor’s course of life had not been permitted to
be run.- Among the other tributes were a
laurel wreath from Mrs. S. A. Baker, a
wreath of lilies and. roses from Mrs, Charles
B. Hanford, and floral gieces from Mrs. Ed-
win Arden and Mrs. Clarence Handysides.
Messages of condolence were received from
Minneapolis Lodge, No. 44, the New York
Lodge, George W. Anderson, John F. Harley,
Thomas McKee, Adolph Jackson, Eyelyn A.
Doty, O. W. Vance, Will Hinchliff, Mr. and
Mrs. Bdgar Welch, Frank Hennig, W. B
Cahill, George Learock, Charles P.
and A. R. Haynes.

Besides the members of Mr. Keene’s cor
pany, the following professional people were
represented at the services: James M. Warde,
John Jack, Colonel T. Allston Brown, J. Duke
Murray, Joseph A. Wilkes, W. Lloyd Bow-
ton, William Davidge and son. Franklyn
?uimby. Cassius Quimby, Frank' V. Hawley,

‘uke Wilson, Hubert De Lappe, John P.
Hogan, William Leyden, Fred. L. Power,
Charles Udell, Roland Reed, Harry Bradley,
| George W. Anderson, J. P. Curran, W, C.
Cowper, George Gouge, g
Clarence Handysides, J. B. (* M
Cormack, William Hende
| Pope, Pierce Jarvis, H. P.

Evans, J. P, Keefe, George
land, J. J. Spies, Thoma c
Hanford, Alexander Carleton

ton, Lawrence glowelly .
d | Charles H m;%mds,

, Mary berman, Belle B
. C. Cowpar, and Aunt Lou

Red Beard; Jack Bunsby in Dombey and |
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ROR INTERVIEWS.

matter, ¥ x they say that my aCcentis as
good as that 81w, reigner Wh has not
learned English as a child)’, My infonation, of
course, will always remain .syore or less Italian
when speaking English, but gudiences as a rule
don’t object to a foreign intonagion.”
“With whom did you act aiver FadVrag 1ia:
aret Mather’s company?” ;
i I was engaged for Shook and Collier’s travel-
ing company to take the roles with which Charles
Thorne had been identified. While under Shook
and Collier’s management I played in Storm
Beaten, Lights of London, The Two Orphans, A
Celebrated Case, Child of the State, and _other
lays. That was during the season of 1885 1886,
n the course of the season I made somewhat of
a hit as Macari in Called Back, In 1885 my father
returned to America, and I joined his company
playing Flavius in The Gladiator, Tullus Aufi-
dins in Coriolanus and Edgar in King Lear. On
off nights I acted Romeo to.the Juliet of Viola
Allen, and appeared as Captain Lagadere in The
Duke’s Motto.” TR
“Did you speak your lines in English or Ital-
ian when appearing with your father?” 3
“Like all the other members of the supporting
company I spoke my lines in English. It was
owing to this fact that I caused my father to utter
the only English word he ever spoke on the
stage. During a certain scen< I had occasion in

”Toau.c,q_gain extent, but it was Dt an easy

- ¥ Sarony.
BAlexander Salvini.

ly considered a drawback rather
ftage to adopt the same profession
Bus father. This rule has had num-
Bfions in the profession of acting.
Dg to a theatrical family is apt to
@id of the histrionic aspirant at the
eer,

paos of Alexander Salvini
s stellar position on the American
clever, continuous and conscien-
Bt the name of Salvini certainly
Ffawback to him when he was en-
R leading role on his application for
ik engagement. From his mother,
jentina Cazzola ranked second to
Italian stage, as well as from his
ther, Tomasso Salvini, he inherits
bility as an actor. His athletic
uminous eyes, his musical voice,
hring, his poetical nature, in short
al and temperamental equipment

| the character I assumed to ask him some ques-
| tion or other to which he usually responded
| “Si.”” He was so accustomed to hear me talk
Italian to him off the stage that one evening, on
hearing me ask the question as usual in English
he forgot himself for the moment and resp(mdc(‘f
‘“Yes" in a stentorian tone of voice, to the great
amusement of the entire audience. As for my-
self, I was so full of laughter that I could hardly
finish the scene,”

“Where did you act after your father’s tour
ended ?”’

“In 1886, the following season, I became a
member of A. M Palmer’s company at the Madi-
son Square Theatre. When W. J. Le Moyne
went over to the Lyceum Theatre in 1887 I suc-
ceeded him as Baron Hartfelt in Jim the Pen-
man. While with Mr, Palmer I played leading
roles in Partners, Elaine and The Martyr. Dur-
ing the first season I personated , Don Ippolito in
A Foregone Conclusion at an author’s matinee,
and was allowed by Mr. Palmer to appear at
the Lyceum Theatre with Helen Dauvray and
E. H. Sothern in Walda Lamar.”

“How long did you remain at the Madison
S(;uan:?"

'For three seasons. In the Fall of 1889 my
father once more visited this country and I ac

m to make his mark in roles of
ider, and to-day he is recognized
ive exponent of romantic drama.

recent engagement in Brooklyn,
b my solicitation, gave me the fol-
tion concerning his career:

in Rome on Dec. 21, 1861, My

ere passed at Naples, Florence,
iAt the age of sixteen I was sent
School in Switzerland, and two
ntered the Technical School at
e I studied for two terms to be-
gineer.”

ather opposed to your becoming

Hon, if it can be called opposition
frequently misrepresented. He
i from open encouragement until
d that I possessed the requisite
0 succeed as an actor. It was
e, however, when I was a mere
Pfather had told a friend of his at a
bour house, that if he allowed any
en to become an actor it would
I kept all cognizance of that re-
§ but always cherished a burning
the stage after that.”
Any acting before coming to this

b amateur. The first time I ap-
Bateur | was eight yearsold. I
jof an old man in one of Goldo-
frequently played in amateur
iter that. When I was about
€lected to act the title-role in a
f Tizianello, the Son of Titian.
ice found a permanent place in
pseveral professional companies,
zianello made me more anxious
gome a professional actor.”
studying engineering.”
i¥ heart was not in my studies.
y came to America with a view
position as an engineer. I came

companied him on his tour as stage manager
occasionally acting with him, and on off nights
appearing in Don Casar de Bazan, Partners,
and The Child of Naples. In father's repertoire
lI acted Casio in Othello and Lzrtés in Ham-
et'.H

“After that you went starring?”’

“Yes, and I'have stuck to it ever since. My
first manager was Wesley Sisson, but he soon
relinquished his position to W. M. Wilkison, who
is still managing my annual tours, and to whose
business capacity I am much indebted for their
success. My repertoire at first consisted of Don
Caesar de Bazan, The Duke’s Motto, A Celebrated
Case, Monte Cristo, and A Child of Naples. 1
afterwards added Cavalleria Rusticana and
L’Ami Fritz. Several seasons ago I produced a

new play by Paul Kester called Zamar, Ialso °

brought out The Student of Salamanca, an
adaptation from a foreign play. Last year I ap-
peared as Hamlet in Philadelphia, and the per-
sonation was so well received that 1 have been
playing Hamlet ever since. Next year I shall
probably add Othello, Richelieu, and Romeo and
Juliet to my repertoire.”

“You prefer romantic dramas to plays of the
realistic school?”’

“Yes, and so does the general public. At least
I notice that the two pronounced successes of
the present season are romantic plays. I refer
to The Heart of Maryland and The Prisoner of
Zenda. I don’t believe that the pyblic care to
have a dissecting table on the stage. That’s why
Ibsen will never attain any great degree of popu-
larity with the masses. But Iam notso narrow
minded as to think that there is nothing worth
producing but the romantic drama. It is the
dream of my life to establish a stock company in
New York. Instead of long runs I should adhere
to the policy of a frequent change of bill, and in
addition to making new productions, would en-
deavor to revive the best plays of the classic and
modern repertoire. Of course such an enter-
prise requires a large amount of capital, and I

f
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Alexander Salvini's Pre»;{ent.tu. of
Wilamlet” Last Ki,{zht.
i J

Almost all actors who Have achieved |

greai prominence, and &  StH

number who never af
“

& el o

¥
e Bave essayed toplay Hamlet @y,

<
BUEAe ‘Stge- Vv athop
} ht.-rpreta.tio?:

WRer el their careers.”|
8 ol'évell charactap have

Well 10 the part of the ‘melaiis <

W
choly fnrmce HIl It Geemed that nothing |

new coul

d be evolved, but it remaineq

for Alexander Salvin! to create for It
an entirely. new and| different lucer-,

" pretation

His congepiion is siroug, rather than

echolarly,

At timas
rant and
advice of

from. any a tempted hetnre.f

forcible rather than finished, |
he evinces’ i disposition ta |
“saw the aly” rontrary to thes
Hamlet to the !

} Other scenes he bresents. a gulet and !
r=ledancholv demeayor eminently fidtod,
| O the varying OGS of i -poor Bymatl

I prince. 8

om=aof hig work beyond gques-

tion bears the stamp of afmaster, That

his“deline

ation of Uphe rile was appre-

i eoded-was shgwn Mo the fac rat b
| received moreqcurt in ct!l: tlh:?r: 91'1::
other deto- who has appeared Ah Fogg
Worth this season. Mors than oned |
he wag Interrupted in the midst of o
Scene by the plaudits of: the audjente, |
fencing with Laertes displayed to |
Breat advantage the splendid ' swords-
manship. for which Selrint Has wes
BUCH A reputation. Fe Itps ATmost lost
the brogue which once' i racrerized his
speech, and his enunciation is generally
clear and distinet. Though his Hamlet
i 18 a departure from the beaten track it
| Was highly pleasing to the audience,

i and that

after all is the main thing

| to be considered by ‘the aector.
| Bcenery and stage settings for the plece

{
| ean plays

| are magnificent, No  other company
{ Which has appeared here in Shakespear-

has equalled Salvini's iroupa

{| In point of stage equlpm@nt. The scens
ery alone is a strong attraction for the

| Play outside of the Intrinsic merit of
| the performance. The Play was; 10 use

+ & stage express'on, “cut’” somewhat, hut
| the cssential features were preserved,
3' Salvini this year is fortunate in hav-

ing & very strong support, Norman

| Connier as

King Claudivs, Augusta De-

, Porrest. as Queen /Ger:

| Jalde Ritz Allen aalphelia lett Httls 40

i be desred In the rendition of their parts |

1| and the balance of the ciel was in the

|| muin very fafr, Al

I Tonight Salvini will appear.in ““The
Three Guardsmen,” which is_his mes-

l terpiece. The scenery for she plas is

J; s2id to be
! elaborade.

 ~—oroughly
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splendid, a the ¢agtumes
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THE BRILLIANT ROMANTIC ACTOR

S

ALEXANDER
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AND HIS SPECIALLY SELECTED COMPANY OF PLAYERS

{ POPULAR PLAYS OF
UNDER THE DIRECTION oF MR. W. M. WILKISON, IN POPUI

THE ROMANTIC AND CLASSIC DRAMA.
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the late Richard Mans-
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d the entire production made by
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In Old Age
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pg to frequent and urgent requests, on
P, March 26, Richard Mansfield revived
arlet Letter, first performed at Daly’s in
;1;,1.81892. The cast included the follow-
hor Bellingham Clarence Handyside
ohn Wilson Sheridan Block
«+.. A, G. Andrews
Richard Mansfield
Leslie_Kenyon
Henry Wenman
.. Florence Rockwell
Vivian Bernard
Alma Hathaway
Irene Prahar
Ory Dimond

Arthur Dimmesdale
Hiram Weeks

niel Hawthorne was a dreamer of
a man with a subtle fondness for the

the mysterious, the semi-occult, and,
11, the introspective spirit that lives in
he Scarlet Letter, possibly the greatest
jrorks, is not based on the supernatural
which serves as insPiration and kernel
pany of his masterpieces; yet it is per-
with the same gloomy atmosphere, it
bith the same intellectual deliberation, it
the same breath of crime, suffering and
pnitence. The Scarlet Letter is. at once
and too vague a quantity for theatrical
tion. The drama is the tragedy of men-
re, a play of thoughts rather than ac-
purely intellectual strife culminating in
essentially an intellectual retribution,
ramatic interpretation except it be sym-
There is, however, nothing symbolic
he Scarlet Letter; it is real life most
ly portrayed from an introspective point
ge, real life as seen in the dull twilight
K winter’s evening. Though there be no
actual similarity between the two char-
he agony of Arthur Dimmesdale, like the
of Denmark’s sable Prince, is founded
‘ed on the tragedy of perpetual inde-
nd vacillation. Throughout the play
ions of the characters to one another
paterially change. Hester is already be-
pfore the rise of the curtain; her hus-
hwith fathoms the secret of her guilt,
he second act confirms his suspicions as
entity of her seducer, being already en-
his diabolical plot of damning a human
ich, again, suggests Hamlet’s reason for
ering the King at prayer; only in the
2 scene and at the point of death does
ter muster the courage to proclaim his
that same scaffold where Hester had
pilloried degradation. The way of the
Bor was hard—especially in Puritanical
kland. The playwright, who was not
to reflect the creative spirit of the
pIt obliged to introduce certain original
in the shape of low comedy romance.
| not reproduce sufficient psychie and
ic tension to magnetize his composi-
sought for action—and is scarcely to

I if he found himself baffled by the elu-
evanescent nature of his task. Haw-
mself had the critical perspicacity to
work unfit for dramatization; when

rving rlace—1Ihe Night of Love.
Comedy in four acts by M. Baumfeld. Produced
March 26.
Harry Walden

Max Hanseler
Marie Kierschner

Mascavallo
Ralph Knickerbocker
Mrs. Ralph Knickerbocker
Blanche Hedwig v. Ostermann
Andrew Knickerbocker Hermann Rudolph
Mrs. Andrew Knickerbocker .. Georgine Neuendorff
Otto Meyer
.... Elise Buchner
Jacques Horwitz
... Anita Herbert
Franz_ Herterich
Louis Koch
Marie von Wegern
Winthrop Heinrich Habrich
David Samuel McClatche . Gustav v. Seyffertitz
Baroness Piglanoff .............. Marie Reichardt

Mrs. Kenworth

r is ready to concede the limitations
n product other students are surely jus-
sustaining the decision.
ting possibility of The Scarlet Letter
depends on the capability of the play-
hnifest that sort of feeling, which, for
better name, is ordinarily classified as
bed emotion.”” A cold exterior must
y reveal a white heat of underlying
apparent unresponsiveness must spell
and omega of heroic self-constraint.
doeés this with the consummate skill
genius. Twice or thrice he has an
y to give himself rein—as in the mid-
ne with Hester on the scaffold before
ntor discovers the scarlet letter, twin
fvhich Hester wears upon her bosom, |
his own shame-stricken breast. With |
moments of passionate revelation as
und, Mansfield convinces the beholder |
ure he is undergoing even in moments |
passivity. It is a splendid feat of
art and instinct nobly achieved. The
is ultimate confession, when the demon
has succumbed to the potency of re-
stupendous—all that it should be, per-
all that it could be. But Mansfield
many things which most performers
hd never can be; his pre-eminence on
testifies to the unique calibre of his
and attainments. Moreover, in this
pnquered the more salient mannerisms
ct from certain of his impersonations.
mmesdale, weak even in his wicked-
hr from being his greatest character,
h has he so fully displayed his power
with artistic difficulties. Florence
s Hester, despite an obvious sincerity
n, failed to be convincing in her im-
L ; she dealt in the counterfeit coin of
elocution and conscious—as well as
ns—effort. She could not entirely up-
urden of that moral elevation which
an adulterous tale into a history of
As competent an actress as she
is may now and then be lifted into
ere too rarefied for her artistic con-
A. G. Andrews did quite as well as
been expected, better than one would|
pated, with the aged and vindictive]
hose atrocious mental deformities are|
hly plausible even in_the descriptive
recognized classic. Henry Wenman|
elf an admirable comedian, and Irene|
the one sympathetic Puritan maiden
hese religious dames cannot all have
m the same stiff canvas—gave a de-|
formance. Other members of the
d a fairly even support. Since its
gentation this drama has undergone
minor alterations, but if it is ever
standard a major operation, little
hnihilation and re-creation, .ds..still

{&,?}'de,{;,:_,w_x 11 on  March 30
his popularity in this character
ved -’ Vleimay be considered
b s ks, *DeTtoire, The audi-

’ ize and the nam-

14 The supporting

ame as last sea-

| work and in the end ruin him.

It hlc_]

s Diggons Berta Stadtler
Duncan .. .... Amanda Blum
Hilton ... Stefanie Angelo
Kingsley Anna Sander
Reynolds . .... Sophie Grosser
Lamberton .. .. Marie Reisenhofer

. Van Zandt ... Elizabeth Ariaans
Hazelwood ... Lina Hanseler
Finegan'.... . Margarete Schelling

Miss Yonkers ... ... Erna Bruhn

Anna Segelken
Carl Knaack

Boyd .... Hermann Gerold

Miss Tibbits

Smartest

Watchclock

Servant

At the Irving Place Theatre The Night of
T.ove, a comedy in four acts by M. Baumfeld, was
presented for the first time on any stage on the
night of March 26. A tremendous audience was
in attendance to do honor to Harry Walden,
whose benefit it was. The author, the New York
correspondent for several foreign newspapers, ap-
peared in response to calls for him. It is a ques-
tion how much of the enthusiasm displayed was
meant for the play. The title would lead one to
expect a vividly erotic concoction, which it is far
from being. The scenes of the play are laid in
New York, but the American atmosphere is abso-
lutely lacking, unless frequent reference to the
money-making predilections of our fellow-coun-

trymen can be said to constitute such an atmos-
phere. The characters are all superficially drawn.
The only feature easily recognizable as being
especially ours and of us was the make-up of
several of the actors. For instance, we had be-
fore our eyes the lineaments of Chauncey Depew
and William H. Vanderbilt.

. The author evidently could not keep his mate-
rial well in hand. He began his play farcically,
| then shifted over into psychological drama, and,
iwith another turn of the wrist, ended as he had
begun in a highly farcical vein. These changes
| were bewildering, to say the least. They came
| unexpectedly, without any why or wherefore, and
| sometimes produced results not intended by the
author. There is a scene near the close of the
third act which, if it occurred in the kind of|
play to which it belongs, would have been power- |
}pl' but placed amid incongruous surroundings in/
lhe‘ Night of Love, it aroused laughter.

The play is too long. There are long stretches
of tiresome dialogue which could be advantage
ously cut. Mr. Baumfeld deserves much credii
for certain scenes, which are very bright and
very well written, particularly the ‘one in which
Mascavallo cajoles the teachers into signing the
apology to Roda. _The idea of incorporating so
unpromising material as the abilities of a com-
poser is decidedly original and a capital subject
for farcical treatment. Furthermore, the bit of
psychology before referred to could be elaborated
to_excellent purpose in a problem play.

_ Mascavallo, an Italian composer, comes to New
York and is received most kindly by Ralph Knick-
erbocker, a prominent banker. The composer ac-
cepts a commission to write an opera, to be pro-
duced at the home of the Knickerbockers. In
this opera Blanche Knickerbocker, Frank's
daughper, is to sing. A strong attachment quick-
ly springs up between her and the young Italian.
On the night of the opera’s production Andrew,
Ralph’s brother, first learns that the lion whom

| he had expected to roar first at his own house

has been pre-empted by his brother. As might|
be expected, he feels exceedingly bitter toward
the composer. David McClatcher, a financial
king, suggests that it would be a good business
proposition to capitalize Mascavallo and incorpo-
rate him. His scheme is approved by the others,|
who immediately subscribe for shares. The com-
poser strongly objects, but he finally yields at
Blanche's solicitation. A conservatory is es-
tablished, with a large corps of teachers, and the
composer at its head. Among the teachers is
Roda Lamberton, a fascinating woman with tal-
ents of the highest order. She has joined the
staff at the request of Andrew Knickerbocker,
whose plan is to have Mascavallo fall in love
with her. This love, he expects, will enervate
the composer and make him incapable of good
The plan works
beautifully. Every one at the conservatory hates
Roda and plots to have her discharged, but her
lover always manages to have her retained. He
is taken up by society and spends much of his
time attending to social duties. He is never
in the humor for work between his social diver-
sions and his love for Roda. Finally he goes
away on a vacation and finishes an opera called
The Night of Love, which he considers his mag-
num opus. While he is away scandalous stories
about him are spread broadcast by his enemies.
It is plain to all that, unless his opera is fa-

{ bomb, which is exploded off the stage, leuving
| the whole theatre in momentary darkness and |
| breaking all the windows of the scenery.

ama 1n tour acts, by Pierre Berton. Produced |
Nov. 27. >

General Bonaparte ..... +veeses.. Vincent Serrano
Captain Roger Crisenoy . William Courtenay
Marquis de Tallemont J.
Fouche ,....... SR et Bonistae 5. viw il Stanl.
Regnier ....... R A T Y,
Colonel Rapp 4 alph
Adjutant Barrall .. William Balfour
Brutus Joseph Maylon
Leonidas ... Bernard Niemeyer
Cambaceres .. W. Addison
Saint Rejant .. W. H, Dupont
Bernard Frank Andrews
Petit Francois . .... Louls La Bey
Cardinal Fesch ... Harris I.. Forbes
Cobentzel H. Bruce Delemater
Caulaincourt ... Sidney Mansfield
Remusat ... ... Charles Brown
Murat .... F. Coe
Duroe . ... .... Frank Goldsmith
J. Kelly
¢ thman
Borghese W. L. Garwood
Roustan William Grossman
Le Brun ¥ Fitzgerald
Valet to Crisenoy Joseph Kauffman
Jeanne Virginia Harned
Josephine .. Adele Block
Hortense Margaret Smith
Pauline Borghese Grena Bennett
Madame Junot Madeleine Rives
Madame Lannes .... . Alice Van Ronk
Madame de Remusat Elizabeth Brock
Madame Berlier Florence D’Olier
Caroline : . Grace Benham
.. Jane Gordon

Annette
Eugenie Flagg

Julie ..

La Belle Marseillaise is somewhat of a curios-
ity, both as a drama and as a theatrical produc-
tion. It is a Napoleonic play, written by Pierre
Berton, famous as the author of Zaza, and de-
picts a central character guite as remarkable for
her innocence as Zaza was for her Gallic sophis-
tication. It would perhaps be superfluous to
dwell upon such a detail were it not the basis
upon which the sentiment or sentimentalism of
the piece is unwisely founded.. Jeanne in the
most modest and circumlocutious manner makes
it evident to the audience and to her second hus-
band that her first marriage was “ only in name,”
though she never suspected that any consumma-
tion had been lacking. One is asked to believe in
this singular state of affairs for no reason what-
soever—there has been no ill feeling of any kind
between Jeanne and the Marquis—except that the
author wishes to idealize her second marriage
with Crisenoy. There was plenty of natural sen-
timent in the plot without attempting to fit the
star with an angelic halo—and halos look most
absurd on the majority of American actresses.
Certainly Virgimia Harned is more fascinating in
almost any other conceivable form of headgear.
It is more or less of a shock to discover that the
French dramatist still possesses such a supply of
idealism until one pauses long enough to con-
sider its artificiality. Except in purely symbolic
drama, such an unnatural and inhuman idea of
innocence, actual and mental, is quite as morbid-

ly decadent as the reverse picture of unmention-
able vices. 4
Though La Belle Marseillaise is in no danger
of ever being ‘classed side by side with Zaza as a
modern masterpiece of theatrical workmanship,
it is possible to see numerous points that might
be made thoroughly effective if rendered by a
well-trained company of French actors. The Vir-
ginia Harned production, though elaborately
staged, was oddly lacking in atmosphere, and
was still more seriously marred by Americanismg
of treatment. The strong scenes appeared melo-
dramatic more through the singular noisiness of
the acting than through any real emotional ex-
aggeration on the part of the author. Perhaps
Frenchmen would be equally at sea in endeavor-
ing to produce The Heir to the Hoorah, from
which the only moral to be drawn is that each
nationality is best equipped to express its own
characteristics and emotional concepts. The con-
sistent overacting of almost the entire company
left an impression of strenuous superficiality.
The action of the play takes .place in France
from 1800 to 1804, ending with the proclamation
of Bonaparte as emperor. The plot revels in the
nefarious schemes of the royalists to assassinate
the first consul. The prime mover in all these
murderous plans is the Marquis de Tallemont,
who is using the name of Lacassade and posing
as innkeeper of La Belle Marseiliaise. Jeanne is
his wife, and Captain Crisenoy, a susceptible
young officer, falls passionately in love with
madame, who is not <uly faithfal o her hushand
but whose innocence is of that superlative kind

. as a star.
| ing the vehicle that brings him may be as

| plenty of excuse for applause.
& gls, “yAlexls from Texas,” is the brightest bif]
| the play, and the work of the chorus, dressed
/| cow boys and girls, is highly commendable.

/| applause.

FIeIls —The Press e

Musical comedy in two acts, by Mark L.
and John P. Wilson. Produced Nov. 2

Benton SCOODS ..v.vevvrsssnn..ns Peter B, D
unny HAFe i ehesitoiois o .o ovavny b FTAOKE
General Bustamento Y. Cabrillo Y. Gonzales,

Francis Seabrooke .

Captain Gattlin
Silas F k 5

Salvador Garcia ..
Joseph Rutherford
Bolivar ......
Bill Bobstay .
dams
Landlord ....
Euchilada
Sangrez
Pedrillo
Dolores Yznaga ..
Bouncing Betty
Dolly Dashington ....
Celia Courtney it
Rosale:, -l oiv vvnea e

i

Xvonne ivi il Luhlgr L0000 0 Almeda Po
Peter F. Dailey, being as much of a Broad

| institution as the Casino Theatre, was assur;

a hearty personal welcome on his reappear
After a period of metropolitan pd

come. At the opening The Press Agent, whid

| a third or fourth edition of The Filibusters,
| too remindful of other musical plays that

tried and failed to afford much excuse for en
siasm, but it has an idea in it which should ¢
with proper nurture into some sort of a suc
A theatrical press agent who becomes a war
respondent with orders to make news ough
be a character after Mr. Dailey’s own heart,
a South American revolution ought to f
material for sufficiently picturesque surround
The misfit is not in the cutting of the goods,
because they are made up in such old styles,
borrowed or imitated trimmings. And the chg
ters are the apparently inevitable. The [
present and future history of each perso
known as soon as he appears, and there is n
surprise left for the audience to wonder
after the first song.

The press agent, Benton Scoops, is empld
as war correspondent to go with a filibuste
expedition to South America, and by arou
public opinion against revolutions to prevent
promoters of the expedition from gaining pog
sion of valuable nitrate beds in Concarne.
the disguise of a cook he succeeds in boardin,
vessel, and by controlling a band of rough rig

| on board succeeds in reaching the ship’s dest!

tion in the good graces of the filibusters. I

| ing the revolution about to end without a ba

|| and hence no pictures to send back to his pa
|| he organizes the soldiers into a union, call
| strike and starts a counter-revolution, finish

by marrying a dark-eyed Spanish lady.
Mr. Daly is about the same size he was a

. ago, when he left Broadway. His humor is
| same and his good nature overflowing. Tra
| tying a press agent is a work that suits him

at times he is very funny. Other times the

| jective may be omitted, for in some of the sce

he appears rather ill at ease. He sings two t
cal songs in his usual manner, “ In Gay Man]
tan” and *“ Simple Life,” both of which afl
A third song

Kate Condon as Dolores plays opposite to
Dailey and shares the popular favor with
“ Moonlight,” in her rich voice, meets with tr
“ Away to Spain,” which she si
with Mr. Dailey, has also a flavor of popular

| The usual grotesque comedy is furnished by Fr:

Lalor, who has some of the ﬁent]e humor of Ed
Foy, and in the first act, where his opport‘unl
are great, he makes good use of the stage. “Nig
mare Land,” sung with Carrie Graham, who

the role of Bouncing Betty, is made effectivel
a chorus carrying lighted pictures of vari
nightmare figures. He, with Miss Graham

Mr. Dailey, has another song, “Love, Love, Lo
in which a novel effect is obtained by he
shaped openings in which girls’ heads appear

sing the chorus. Bertram Wallace as Fra
Seabrooke has a better voice and presence t
acting ability. His duet, *“ Goodby, Sweethea
sung with Isobel Hall, who plays Dolly Dash

already sutﬂclentl& dwelt upon. ‘The Marquis at-
tempts to blow Napoleon into eternity with a |

Napo-
leon escapes—so much is conceded to history—
and a certain man who has lost his head is sup-
posed to be all that remains of the Marquis. The
Marquis, who was unfortunately unharmed, starts
into the room, makes his wife swear that she will
never reveal the fact that he still lives and van-
ishes. Three years later Bonaparte learns the
truth—that the Marquis, so far from being dead,
is planning another attempt on his life. Napo-
leon also learns the identity of Jeanne, whom he
has just forbidden the captain to marry and who
has unexpectedly refused to marry the captain.
After an hysterical scene with Bonaparte, Jeanne
marries Captain Crisenoy on the spot in order to
prove her husband’s death. The third act re-

vorably received by the directors of the com-
pany, he will lose his position. On his return
he submits his opera to Blanche, who laughs
at it. Previously she has warned him against
Roda. Blanche’s criticism opens his eyes a bit
to his situation. He begins to think that, after
all, the opera is pretty poor stuff. When Roda,
who has, contrary to Andrew’s plan, fallen in
love with Mascavallo, tells him under what cir-
cumstances she has come to the conservatory, he
indignantly repulses her. He sees that the opera,
composed in the throes of an unholy love, is
utterly worthless. He decides to resign his po-
sition and in the future do good work without
any extraneous support. At the directors’ meet-
ing he offers his opera, which is enthuslastlcally

received. Nevertheless he resigns, to the great
pleasure of Blanche. The understanding, when
the curtain falls, is that a marriage between
glanche and Magcayallg folloy

veals what happened on the wedding night in the
captain’s apartments. Jeanne is forced to con-
fess that she has a husband living, but does so
only after exacting an oath of absolute secrecy

ton, and his song in the last act, ‘‘ Here’s to

Eyes, Sweetheart,” have some innate good g
| ties, and are sung as well as any num ers in
, score. Miss Hall, with “ In a Hammock " an

brilliant marching gong, “ The Concarne Viv,
dieres,” shows that she has a voice suitable
musical comedy. Almeda Potter in the small
of Yvonne sings pleasantly the solo part of
second act’s opening chorus, ‘“ Sombrero.” Th

| dore Friebus as General Gonzales, Albert Fro

as Captain Gattling, and Charles Chaf)pelle
Bitter Creek Benson do well with speaking pa
that demanded no slnflng. A good word sho
be said for the collective good looks of the sh
girls and the sprightliness of the chorus.
piece is staged in two acts, with excellent s
ery- though without elaborate settings. With
good deal of tinkering and free use o saw,Fpl
and hammer it may be made an acceptable Foi
second Street offering.

from number two. Napoleon enters, expecting to
hear everything as a result of the quarrel, which |
has been overheard; but the Captain swears that|
he knows nothing at all. In the last act it oc-
wcurs to Bonaparte that he would himself be a|
competent substitute for both husbands, much to
the satisfaction of Josephine, who has the most
heavenly confidence in Jeanne's unearthly luno-i
cence. About this time the Marquis reappears
with a supply of poisoned snuff for Napoleon's
personal use, but Jeanne manages to wheedle the|
dangerous box away from him and substitute his"
own again. The climax of the play finds ex-|
pression in two very dramatic sneezes, when the|
Emperor obliges the heroine to take spuff from

iy

Academy of Music—The Ninety and Nine

Melodrama in four-acts by Ramsay Morris. P
duced Oct. 7.
Tom Silveiton ......ccovvnvsness.... BEdwin Arden|
Abner Blake ........ ... Theodore Hamilton|
Mark Beveridge ..... <vves.s George F. Nash
Hud Bryson ... ieies ++v.0.. Thomas H. Ince|

P Van
yp o art. 3;

L v Beattle
nk ', Stammers
«+4. Loul
Bill Oakley .

Frank Bailli

Rnchel Blae v
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©HOMAS 0. KEENE.

Died June 1, 1808,
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