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Mr. Rupert Hughes, famous nov list and his
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ture "‘America’ has shaken me up and
so deeply in so many ways that | st
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1S amazing as your infinite su
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to the bedside of the father by that divine deceiver
“America is the best picture ever made; the daughter, overwhelmed me as one of the greatest

ki ereme ever attained by any of the arts, froem
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dard € picture play tuH_v w%yhtgh 'ani Mr. Edwin B, Worthen, president of the Lexington
commanding as "The Birth of a Nation’ set Historical Society, writes
in its day.”— Quinn Martin, in the New 3 il | In the magnitude of your task in making
)}rr/' \YY()TIA,14 America you ever have held o historic accuracy
with remarkable fidelity
‘ : ] . Adubon utes venal ] o i i
“America will be acknowledged as the best , ‘ Lexington salutes you! God ‘;‘m' you in th

¢ ~ . o | ‘ i glorious work of telling the story o the sacrifices of
work of Mr. Griffith, so far; and if he does | X your forefathers and in your patriotic mission of
not make a better picture, no one else will.” ‘ teaching a higher and a finer Americanism
~F. H. Cushman, in the Boston Telegram.

“America, a real masterpiece, literally
swept the audience off its feet. No other
photoplay since Mr. Griffith’s “The Birth of
a Nation’ reaches the heights attained by
‘America’ from a patriotic and dramatic as

as well as artistic standpoint.”~The Phila
delphia Evening Bulletin
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Romance

“Through it all there runs
the golden thread of love
of love that rebukes the im.
pure —of love SO constant it
silences the cynic; of love, that

chaste element which amid all

pmf,m,nmn. still endures—the

never-resting, never-tiring re 3,1\‘&‘;1\;‘.’ \st' h:t», [r n\._\kcq

you a IIH‘.’C }"!‘_:;ff,'l', a A'\"T‘C 'i‘(,‘h‘_r_ a htr]g more

American than you eve before."” - FREDERICK

LanDis, famous New brother of

Jubce Lanpis

Copyright 1904
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Al DODLEY

and a Company
of Versatile

TO APPEAR L G
"IN MOVING = ', W13 “The Lawn
_ PICTURES | | MGt 8
Ask to See § T
MR. MADDERN MARSHALL MONTGOMERY

VENTRILOQUIAL NOVELTY

America’s Premier Ventriloguist

In the Latest
Dancing
Sensation

“THE GAMBOL
OF
THE GODS”

ITAL CITY
CAPFQUR CHALAHOO

GUATEMALANS

Introducing
Native Dances

QUARTETTE ECCENTRIC A delighttul musical surprise.

Masters of Harmony
and Comedy

f"'—""'—" -

LA TOY BROTHERS

A Pantomime Novelty. An Act Full of Surprises.
R RETAE T S AR NSRRI N EENGT S 8D
AND OTHER ENTERTAINING ACTS
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In the Latest
Dancing

Sensation

“THE GAMBOL
OF
THE GODSs”
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I FOUR CHALAHOO
)' Masters of Harmony GUATEMALANS

| and Comedy Introducing

Native Dances
QUARTETTE ECCENTRIC

CAPITAL cmﬂ 1 THE /

A delightful musica) surprise,

3 LA TOY BROTHERS 3
| A Pantomime Novelty. An Act Full of Surprises.

‘ AND OTHER ENTERTAINING ACTS
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THE BOOK—By DanieL KuseLL

“A masterpiece of good taste and good humor.”
- —Ewvening Globe.

THE MUSIC—DBy AierT VON TILZER

“Abounds in tuneful numbers.”—Tribune.

THE LYRICS—By NeviLie FLeEsoN

“Contain romance and meaning.”—World.

THE CAST—By THEMSELVES

“All principals worked assiduously for the success
they achieved.”—Evening Telegram.

THE DANCING LADIES—By Sammy LEe

“The pretty and agile chorus are exceptional.”

—Herald.

LAURENCE DANIEL

THE ENTIRE SHOW—By Scuwas & KuskeLL

“Most entertaining music play I have sat thru
this year.”-—Burns Mantle, Evening Mail.
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‘BLOSSOM TIME

STAGED BY J.C.HUFFMAN—BOOK AND LYRICS BY DOROTHY DONNELLY
(ADAPTED FROM THE ORIGINAL OF A.M. WILNER AND H. REICHERT}-MUSIC

FROM MELODIES OF FRANZ SCHUBERT AND H.BERTE —= ADAPTED BY
SIGMUND ROMBERG-UNDER. THE PERSONAL DIRECTION OF MR.JJ.SHUBERT

SONG OF LOVE

R — = ——

MAJ ESTI C TH EATRE

Ft. Worth, Texas
MATINEE and NIGHT

Tuesday, December 4th




ures in a Christmas Book."”

“A veritable avalanche of exquisite melody.
musically titillar.t has be
through such a musical p
upon you opulently; one number was followed by another of even Breater

—Alan Dale, N.
“Will thrill the old town with its melodies. . ._.

en heard in ades, . .
lay as 'Blossom Time.

. Nothing more
It is a relief to sit
Melody was showered

lluminated ‘Bl

Y. American
Season's musical best."”

—Quinn L. Martin, N. Y. W

“The most novel as well as one of the most a
been pre ented here for many months.

“Sonps of passionate longing that i

orld

ramas that has
Evening Journal

ossom Time’ like pie-

—George S. Kaufman, N. Y. Times
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“BLOSSOM

A PLAY WITH MUSIC

ely score with the success of a hundred years behind
more in front! The best music to be heard on Broad-
lar, with an excellent book and performa

—Kenneth Macgowan, N. Y.
and moreover, charming in a novel way."”

—Laurence Reamer,
¢t ‘Blossom time’ scored an artistic hit"— Chas. Darnton, Evening World
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THOSE 3 TEXAS COMEDIANS

WILLIAMS, THOMPSON & COPELAND

«THE BURGLARS UNION"

&

LEW BRICE

AND

' | R Y7 LILLIAN GONNE
A | A “KIDS
‘ IS
KIDS”

“mOo@IONE’” TUNE

CYCLING
BRUNETTES

g&

HEAR THAT

FOX & BABY

(GRAND)

T

o 1R 1} THE “BEAUTIFUL” SIDE
OF EDUCATION

{The Climax

OF DANCE SENSATIONS!

ADELAIDE
& HUGHES

AND COMPANY OF 15

NEXT WEEK
4 DAYS STARTING DEC. 13

¥ vaudeville
"-'!:_)_g of Quality




ADELAIDE
& HUGHES

AMERICA’S
REPRESENTATIVE
DANCERS

HE SEASON’S MOST IMPORTANT ENGAGEMENT!

Seletted Direét from a 5 week’s Augmented Orchestra
y of run at Palace theatre under the dire¢tion of
S ' New York ; Prof. Arthur Gutman

. The Vampire ‘“War’’ wins A Classic of Dance-Stories---

: “Civilization”” from the arms Told by artists of wonderful

© of “Peace’’ in their ‘‘Garden
" of the World”’ Beauty and Grace

' SUPREME PRODUCT OF AMERICAN ART!

R

E FAIR
C0-EDS

THE “BEAUTIFUL” SIDE
OF EDUCATION

Hnfiteme i athmn.sn




INTERSTATE-ORPHEUM - KHITH BIC TINE VAUDEYVILLE
Fort Worth, Texasn, Week of Sepltember 16, 1923

INTERSTATE AMUSEMENT COMPANY
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NEXT WEE FEBRUARY [B

23
THE SENSATION OF
PARIS and LONDON

FRANK SIGNE

HALE & PATTERSON

Featuring Their Latest
Exotic Dance Creations

THE PARISIAN
and

ARGENTINE TANGO

IF YOU LIKE COMEDY SEE

K KENNEDY & CO.
in ““A BUSINESS PROPOSAL"
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SYMPHONY
ORCHESTRA

THEODORE STIER, CONDUCTOR.
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' Winsome

SHEATHER

Dainty
Comedienne
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ONE DAY ONLY

MAJESTIC THEGTRE

FT. WORTH, TEXAS

TUuESDAY, FEB. 5, 1924
MATINEE 2:30 EVENING 8:00
Tickets on sale five days in advance

at theatre box office.
Mail Orders Now.
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Majestic Theatre

FORT WORTH

Tuesday, February 6th

CHARLES
FROHMAN

presents

ROSE
STAHL

IN THE GREAT AMERICAN
COMEDY SUCCESS

OUR
MRS.
McCHESNEY

(A Dramatization of Edna Ferber's
Emma McChesney Stories)

By George V. Hobart and Edna Ferber

By arrangement with

JOSEPH BROOKS
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—Rose Stahl in “Our M. McChesney" L

Somehow when you read Edna Ferber's delightful McChesney stories (and of course you have read them)
you at once associate in your mind Rose Stahl with the character of Emma McChesney. In fact Miss Ferber says
it was Miss Stahl’s wonderful portrayal of The Chorus Lady and Maggie Pepper that proved the incentive whereby
many of the McChesney stories grew into life.

Now that we have read, admired, and grown to love the breezy, hustling, clever, whole-hearted Mrs. McChes-
ney we are to meet her in real life in the person of Rose Stahl, for, under the Charles
Frohman management, this season Miss Stahl is starring in “Our Mrs. McChesney,” a
dramatization of the Ferber stories by George V. Hobart and Miss Ferber herself.

In adapting these stories for the stage the dramatists have carefully chosen the
most interesting incidents in EEmma McChesney’s busy career and woven them into a
consistent play replete with human and humorous atmosphere.

The character supplies Miss Stahl with ample opportunities for the display of her
delicious sense of humor and keen, deft, and whimsical comedy. The combination of
Miss Stahl and this sparkling, true-American comedy is irresistible.

The action of “Our Mrs. McChesney” starts in the bustling lobby of a hotel in
Sandusky, Ohio, where Mrs. McChesney, as saleswoman for the T. A. Buck Feather-
loom Petticoats, proves herself more than a match for all competitors. She straightens
out the entangled love affairs of her son, Jack McChesney, and then, when her firm, of
which she is justly proud, strikes the toboggan, she comes to the rescue in this financial
crisis In a manner as unusual as it is unexpected.

Mrs. McChesney proves her cleverness aside from business, for she has a little
romance all her own which must be straightened out before the conciusion. She handles
this in the same businesslike way in which she sells petticoats, but nevertheless proves
that at heart she is just a loving woman,

There are over thirty speaking parts in “Our Mrs. McChesney,” and Miss Stahl
has been surrounded by a company of capable Frohman players.




“A GREAT ACTOR
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A GREAT PLAY”"
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MAJESTIC THEATRE

FORT WORTH, TEXAS

2 Nights, Fri. and Sat., Jan.

MATINEE SATURDAY




SAM H.HARRIS
PRESENTS

PULITIER:
PRIZE WINNER

1931-32
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MUSICAL
COMEDY
SENSATION

o008 B
GEIORGE §. KAUFMAN
and MORRNI RYSKIND
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GIORGE GEIRSHWIN
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. Attractions
FOR THE WEEK OF JANUARY 27th

LOU ANGER and NETTE PACKER

In their comedy riot, “The Old Fool”
By “TEXAS” JIMMIE CONLIN

JOE TOWLE

There are other comedians

—but—only one Joe Towle

CHAS. ROGERS and CO.
in “The Ice Man”

That’s another hot one

NEWELL and MOST
You'll laugh till you ache!

GOLD and SUNSHINE

“Oriental Stuff”’

THREE LORDENS
“Lights Out”
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FORT WORTH, TEXAS.
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DELIGHTFUL MELODIES EXQUISITE SCENES
BEAUTIFUL GIRLS STUNNING COSTUMES
FUN AND LAUGHTER

In Three Acts—By Charles Cuvillier,
English Adaptation by Harry B. Smith.  English Lyries by Robert B. Smith

The Musical Success of Beauty, Fun and Fashion

Music Lovers have fallen in love with the Brilliant
Musical Gems and Song Hits in this
Charming Musical Success

¢“The Lilac Domino’’

“True Love Will Find a Way"’
] et the Music Play”’

““Where Love is Waiting"’
““The Sunny Riviera’’

But Stll We Smile
““Song of the Chimes’”
““Ladies’ Day’’
“Wha:.di:‘[')om You Never Can

““Won't Some One Find Me a

Sweetheart’’

“*I Call You Back to Me’’
“‘What Every Woman Knows"*

One Year in New York and Boston

Fresh from Conquests in Chicago
and Philadelphia

Cast of Unusual
Excellence



“Prettiest light opera I have heard. Enjoyed it with greatest
pleasure.”—Geraldine Farrar.

“Enjoyed its exquisite music and superb production ten times
in New York."—Lillian Russell.

“Beautiful operetta. Charming music. It afforded me
I great pleasure."—Lina Cavalieri Muratore.

4 «:;.* “Magnificent musical production. Best in its class.
En]oyed it again and again."—Emmy Destinn.

“Saw and heard it a dozen times

with greatest delight.”
—Mischa Elman.

“A gorgeous and magnificent musical pro-

duction beyond comparison.”
—New York Herald.

“Tke best musical show in twenty years.”

Comments by Prominent Critics
| excellence.”—Philip Hale, Boston Herald.

’7 comedy, dancing galore.”—Philadelphia Record.

1

- —-Philadelphxa North American.

)

'muslc. pretty singers, splendid orches-

—New York Sun. b

“Score teems with charming numbers sung by a company of rare

“Catchy music, snappy action, beautiful staging, pretty girls, real

“Excellent music that we are

' too seldom privileged to hear.”

“Best musical show since
‘The Chocolate Soldier’.”
—Chicago ]ournal.

“Gorgeous production, delicious

tra.” — Amy Leslie,
Chicago News.




From the New York Evening Globe and Associated Newspapers

SO THIS IS LONDON

By Dr. FraNk CRANE

A man can never escape his mental background. And I con-
fess to a feeling that every work of art ought to have some
meaning in terms of welfare. That is to say, the real test of
anything is whether it will help or not.

The one play that I have seen of this season’s offerings
which has a distinct message, and yet which presents that
message in a wholly entertaining form, is the one called “So
This Is London.”

The play is aimed at reducing what Owen Wister calls “the
ancient grudge,” which is the grudge existing between Amer-
ijcans and Englishmen.

As Great Britain on the one hand and the United States of
America on the other are eaisly the most powerful and influen-
tial nations in the world, so bad blood between them is probably
the most dangerous thing in the world.

There are certain groups who for one reason or another lose
no opportunity to stir up hard feeling between these two nations.
The motives of these groups may be sincere, but the effect is
undoubtedly fraught with peril.

This play shows us kind of Englishmen
that Americans hate and the jcans that Englishmen
hate and also shows us upon what a nonsensical basis this hate
rests and how absurd it all is.

Of course all the characters are exaggerated and grotesque.
That is part of the artfulness of the play.

‘I have lived many years in America and have seen probably
not more than a dozen of those creatures that Englishmen call
typical Americans.

1 have been many times in England and met hundreds of
Britishers, but I don't think I have seen as many as half a
dozen of those creatures that Americans call typical Britishers.

In fact, both those unpleasant bodies are creatures of narrow-
ness, prejudice, and the magnifying of inconsequential traits.

A lot of things strike an Englishman as unpleasant in the

living rooms and offices are too hot; we

Tord Northeliffe used to have ice

water put in his pathtub so as to make the water cold enough

to bathe in. ‘Americans smoke cigars that are a bit dampish
and Englishmen like them dry, and so On.

e American finds the English living ro&:ais

r

‘Wha mdt?}e: p:%h l;r!ngdtzlese tv:o nat}lorfxs lluw &gr under-

¥ § an o create

distinct value to the world. good Teeling begwaes them
play does that and it does it in a clever and amusing

1t would, as it is produced by George Cohan, who 1
eve showman goin

(Copyright, by Frank Crane.)

MAJESTIC THEATRE

FQRT WQRTH, TEXAS




George M. Cohan’s

Laugh of Two Nations

So This is London!

S o Arthur Goodnch

Mr & Mrs Coburn

’

KarlK Kitchenin N'Y Worla ) =

A Cohan Cast of Comedians ,

“1 had one of the most enjoy-
sble evenings at ‘Se This ls
Lenden, that | ever had in

years of theatre going Itis e
corking good show "' —~—

A

N Amy Leslie in Cht Daily Neaws

“A racy, clean show of a thous.
and laughs The house roared
and shouted and cheered zhe

From the London Eng  Post.

“Last night at the Prince of
Wales Thestre, an sudience
roared with laughter at ‘S8 Thile
19 Londen’ and gave 1t an ol
most frenzied reception "
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LOU S KO CE —NVAS/BSTOD/0

AND HIS
COMPANY

THIS WEEK, APRIL 5, B. F. KEITH’S PALACE, NEW YORK

BOOKED SOLID

Just returned from European, Triumphs—with an entirely new offering
—that is different, Original and Artistic to a Degree,

Direction—LOUIS SPIELMANN

B —




MAJESTIC

FT. WORTH + ONE DAY ONLY

TUE. JAN. 29

MATINEE & NIGHT

The Season’s Most Important
Theatrical Event!

WAGENHALS & KEMPER

By
MARY ROBERTS RINEHART

an




20 Famous Authors

inspired by the success of

Has Been Sincerely
Flattered!

by 20 more plays advertising theirs
to be as good as_#

have attempted to imitate

The World’s
Greatest

M ystery Play!

None have succeeded.




Has Been Presented
n

UNITED STATES
CANADA
ENGLAND
FRANCE

NORWAY GERMANY

SWEDEN
DENMARK
RUSSIA HOLLAND

AUSTRALIA
SOUTH AFRICA

CHINA
Don’t INDIA

You Think .
You’d Better See it?

MAJESTIC

FT. WORTH + ONE DAY ONLY

TUE. JAN. 29

MATINEE 8 NIGHT

The Season’s Most Important
Theatrical Event!

WAGENHALS & KEMPER
present

MARY ROBERTS RINEHART

and

AVERY HOPWOOD




The Theatrical World’s -
'Greatest Combination of

@=§‘/y, Author§ and Vo 2
v | Produf:ers

(AR ARE Y]
l\ : ‘%
been written in the past year
I{)EHsgl a1.asbouf: “The Bat,” greatest play
of its kind for all times.

In fact, so familiar are theatregoers with
the name of the play and the history of its
extraordinary achievements in the theatre
which include a run of more than two years
lat Morosco Theatre, New York, that all other
ltheatrical events are Tl;‘su!gl{ ,discussed in '

ble to “The Dat. ot
2 ter!;]xi (i?;:p:g' amuch is known of Lincoln A.
Wagenhals and Collin Kemper, who, under the
firm name of Wagenhals and Kemper are re-
sponsible for the production of “The Bat.!
Yet these two men are every bit as interest-
ing a story in themselves as is the story of

i t play.
th?}-;himgatg 83;” written by Mary Roberts

m

ity

:’j///////T H E%

-

==y

wrights, living or dead, who ever had four
plays running simultaneously on Broadway.
He is, admittedly, America’s most successful
playwright and, like his famous collaborator
on “The Bat” it is fair to say that Mr. Hop-
wood is the most prolific writer for the
theatre. E
Great as is this combination of writers
then, the more to the credit of ngenhals
and Kemper that it was their foresight and
insight that brought them together. And it
is this same insight or intuition or just ordi-
nary luck, if you wish to call it that, that
makes the story of Wagenhals and Kemper,

. The following week they determined to re-
“ turn to their first stamping ground. They =L

“_ might be down but they were far from out. =7 of fact it did that al
When the local manager learned of their de- e:gel;:fgx'th At'l.me a Wthat il e

isi ired th to stay away. There i

séil: I:;ohf:ew; ﬁmmem'aected carm‘ia.l in tov;gd all did pge%t :1“ ht::xvtes’t up 't.h Yagﬁg{:i:ls g::diftﬁmgﬁ:
] they had el to try it n. reap H

gfsp?tie 1:.he 300my forethbodings of the hﬂ::lty ommm “s‘t;o;li: ::m,ﬁ?n:;.::::

th ent on their way.

m:mgg:y t‘}?;yv:rrived—-o. Mondgy-—!t {:héeg ;iu(l)oglosed. showing a profit of more_ than
11 day. The downpour was so heavy ihal ,000.

:Vas aifnpossiile“é"m up the circus tfents. The following year the m:l:'mem::h we‘t
At nightfall it cleared and the erowd, drawn touring with a star under - zemem
to the town by the circus, having no plaelc;'t;o Their bookings took them Syracuse.

Rinehart and Avery Hopwood. Through their
respective achievements, both authors are
Ynown intimately to millions of persons.
Mrs. Rinehart is America’s foremost writer.
She is, moreover, America’s most prolific
writer. Her name is to be found each week
in scores of the magazines of the country; it
is to be seen on the covers of hundreds of
novels and the newspapers themselves have
printed thousands of columns of matter writ-
ten by her.

1
: : - A The follow- advance agent wired had best cance
Avery Hopwood, too, has quite as mucl themselves, intensely interesting and far go—went to the stock company. town. Calvé was to the same night
claim to fame. Hc is one of the only two play-  from commonplace. ing day it rained agasin only %o - ‘3 -« o
-~
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Yor a good quarter of a century Wagenhals Now, that fortune has smiled on them so

b

d the town was going to hear h , 'H;e
and Kemper have been acknowledged as the == S ey

most successful producers of plays in the
country. While it is true that Wagenhals
and Kemper have had their failures in the
theatre, these failures have been so few and
so far apart that it is a common saying
among theatrical men that they never fail.
Actually, their percentage of successes among
the plays they produce is higher than that of
£ny other management. And both will tell
3ou that luck has had no small part to play
i their life drama.

From the time the managers started when
mere boy_s to present plays before the Ameri-
can pubhg they have repeatedly been called
on to fly in the face of seeming certain disas-
ter, always to have some unforeseen event
pop up, at the last moment to rescue them
from defeat and to turn a loss into a gain.

persistently that they dare look back to the
days when existence was much more preca-
rious than it is today, they are able to recall
innumerable incidents when defeat stood
just around the corner and when disaster
was averted by the narrowest of margins.
In their first season together, when they
were seeking to win a fortune by the uncer-
tain method of conducting a summer stock
company, they opened at Binghamton, N. Y.,
and despite the acknowledged quality of their
productions, failed to attraet the publie.
They moved on for a week to another town
with no better success. In fact, while the
members of the company, thanks to their

salaries, were able to dine in state, the mana~ #

gers were forced to be content with a sande
wich each, the total outlay for repast being
one very thin dime,

TIMES DESPATCH, Richmond,
: ‘The Bat’ is the best ever.”

BIRMINGHAM AGE-HERALD:
BAT’ is a wonderful drama.”

. TORONTO GLOBE: *“ ‘The Bat’ a sensa-
tional melodrama surcharged with mystery
and with an element of humor.”

NEW ORLEANS TIMES-PICAYUNE:

“‘The Bat’ holds audience spellbound until
Jeeret is out.”

full of thrills and -apid ‘ntense action.*

PHILADELPHIA PUBLIC LEDGER ¢
‘“‘Audience sits on edge of chairs at “The
Bat.’ Mystery play, grips them in suspense

N

NEW YORK AMERICAN: *‘The Bat®

until very end.”
AUGUSTA, GA., HERALD:

Rirs great audience.”

THE N. Y. WORLD:
standees on tips of their toes.”

THE WASHINGTON POST:
fas introduced some of his cleverest comedy
in this masterpiece of melodrama and the

r is completely flabbergasted in the

Smpt o ples bt
= ‘o)
2 ,&\.v

“‘The Bat’

Y

managers went on doggedly, however, Calvé
was taken ill the night she was to sing and
the Wagenhals and Kemper company sold out.

Those are but samples of luck that follow=
ed them. They added to their luck, instinet,
intuition, good judgment and a willingness
to take chances. It was luck or intuition or
something that made Lincoln Wagenhals one
night turn the pages of a magazine to a lit-
tle story no more than three hundred words

in length. It had a funny idea. The idea®

hit the Wagenhals sense of humor a bang.
The same night he had his partner on one
telephone, Mary Roberts Rinehart, author of
the story, on another and in less than a
week had the contracts all signed, for the
collaboration of Avery Hopwood, then a ris-
ing playwright to take the Rinehart story

. and turn it into a play.

'

The 2y s
play beeame “Seven Days” and made

a

It was just a huneh, if you will call it that,
that led Mr. Wagenhal dinner party to
dare Mrs. Rinehart to write them another
play. It was intuition, also, that led
managers to urge a resumption of the
laborating contract between Mrs.
and Mr. Hopwood and the result of what was
little more than an idle word was “The Bat.”
And to date it has made a little over two
million with no end of its phenomenal sue-
cess in sight.

ard work, great skill, thorough knowle

edge of the theatre and a eanny insight inte
the minds of the public all have played their
part in the phenomenal success of Wagenhals
and Kemper but they will tell you, Alfﬂrﬂ
ever ask them that it was all luck. to
some extent, at least, they are right.

He

-

MYSTERY PLAY

*“The Bat’ keeps

“Hopwood

the tangled snds of
mystery.

Chicago.

Boston.

tonpues

presentea.
Vore than 20 attempts
have beem made to imi-
i tate it \

Ram more tham 2 years
im New York.

Ran more than 1 year in

Ran 1 year in London.
Ran 1 entire seasom in

Ran 1 entire season in
Philadelphia.

Has been seen by more
tham 9,000,000 persons.

Has played to more than
$8,000,000 in receipts.

Has been presented on
4 continents, in 11 differ-
ent countries and has been
played in 7 different

Yolds -ecord for box of-
fice veceipts in every city
in which it has ever beem

THE DETROIT FREE PRESS:
Bat’ is a hyper-entertainment, warran
raise the blood pressure of the middleaged
and set the youthful and aged to looking un-
der the bed when they get home.”

SYRACUSE HERALD: “ ‘The Bat’ breath-
less drama of real mystery—for suspense and
’ thrills leads its kind.”

BALTIMORE NEWS: “‘The Bat’ is
smashing good melodrama with a mystery
that goes off with a bang in the last act.”

SEATTLE POST-INTELLIGENCER: “In-
soluble mystery enshrouds ‘The Bat.” It is
enthralling, puzzling. gripping.”

4

LIFBs ™It certainly is one grand show.” -

THE MINNEAPOLIS TRIBUNE: “Thrill
in every line of ‘The Bat’; audience is tense
throughout.” ™

CLEVELAND PLAIN DEALER: “Thrille
pile up in ‘The Bat,’ one of the finest erime
stories the stage has had."* : ]

s

ted to

-—
—
-
——

THE DENVER POST: “Mystery
dyed and dire provides thrills in “The

deep-
Bat’"”

SAN FRANCISCO CHRONICLE: *‘The

Bat’
Bat’

is hair-raising hit, full of thrills.”

a mystery play of high nerve tensiom,

sustaining interest and plot register as suc+
eess of the year.” -

THE ATLANTA CONSTITUTION : “Thrills
and mystery make “The Bat’ a great success.”

THE PROVIDENCE NEWS: *“‘The Bat'
best in several seasons for real thrilla"

ingenuity, suspense €O
and comiealities—The Bat’ a play for e@e
as well as ear.” =

N. Y. TELEGRAPH: Nothing like the
gensation produced, has beem created in yearsy



The International B
ican Magicians held their
30) at the Hotel Commodore o 5
anniversary. The grand ballroom was jan j
guys and gals, collectors and dealers from all over the 1

There are many state and sectional magician societies, but
important ones are SAM, IBM and the Magicians Guild. T
“rings” and branches all over the country. These societies ar .
particular as to their membership. Curiosity-seekers are b e

There were four solid days of lectures on magic, showing of new
gimmicks by dealers, magician contests, a_magic historic e
showing many of the scarcest and most valuable works of art, erz ts-
manship, books and memorabilia relating to magic. A special section
‘was devoted to the famed Scheib collection of miniature magic recently
brought to the U. S. and exhibited here for the first time. There was
also a digplay of Houdiniana in honor of the 25th anniversary
death of Harry Houdini. A new method of bringing the lecturer clo
to his audience was tried by a lecturer of closeup, work. It wor
very hard for anybody to see the fine points of his work unles
were right up front. So they put dozens of TV sets in the big ballroom.
The lecturer did his stuff on the stage, and it was-very easy for
one in the room to see his every move, as there was a TV set
10 feet of anyone in the audience. These guys are right up-to-t
minute! B : e

Magic magazines have a large circulation, The Sphinx, Geneii-Co
jurers, Phoenix, The Bat, Hugard’s Monthly, Lucky Ring and Mu
among the tops. They keep their readers informed as to new t
ete. ' : e
There are also about 25 dealers all over the tountry dealing in -
ical apparatus to legitimate magicians. These are not to be co
with the thousands of “joke stores” which sell to the geneéral pul
Buying a trick with directions doesn’t make a magician, no more th
buying a jokebook makes one a comedian, or a cookbook makes )
chef. It takes years of practice and study to really become even
mediocre magician. There is nothing worse in show biz than a
amateur magician. There are also a few “builders,” who usually - ‘
retired magicians who build special stuff that takes a lot of knowhow |
for the professional magicians. i nirsts

Although there are thousands interested in magic, there are less
300 who actually derive their sole income from performing their art
public. There are many semi-pros who hold regular jobs or are b
nessmen and step out once in a while to play a club or a church en
tainment, and there are some “home-defenders” who make their
doing magic but will not play away from their home towns. There :
thousands of amateur magicians who make magic their hobby, and
are the collectors of magic (books, tricks, ete.). 1 :

All those interested in magic spend plenty buying new tricks, g tting
old ones half-soled and heeled. There is nobody in show biz who spends |
more money for new material than a magic hobbyist. They may neve
use the trick professionally, but they have the enthusiasm of chﬂm
when they see a new gimmick or a clever conceit. One can never b
a good magician if he hasn’t got that enthusiasm. s !

The old days of magic and illusion shows, like those of the immortal ||
Harry Kellar and Howard Thurston, who toured the world for ye: i
presenting a complete show of magic, are gone. Blackstone and Dan

-carried on for a while but ha

any large illusion shows in the

itinerant magicians traveling the

playing schools, churches,

few like George Jason who are

| and-a-half-hour show on the concert cireuit.

g first magic act with whom I ever

upe, Herbert Brooks, Judson Cole, Claude Golden, Houdini,

Martini and Maximilian, Mercedes, Great Leon, Anna Eva Fay, Allan
Shaw, Adelaide Herrman, Horace Goldin, The Zancigs, Nate sl
 Ching Ling Foo, Carl Rosini, Amedeo, Long Tack Sam, Great Lafayi
Van Hoven, Gus Fowler, Norman Frescott, Atra, Nelson Downs, an

| But the youngsters today have picked up their wands and are carry-
ing on. I wouldn't even try to mention the names of these r
swell magicians, comedy and otherwise, for fear I will leave out some
guy who really should be mentioned. But these boys have the advan-
tage of knowing all the old tricks and have added a modern tot
them. Many compare favorably with the best of the old-timers.

. The deans of magicians are Al Baker and Jean Hougard.
| known all over the world of magic as one of the wittiest, subtlest
gicians, besides being the originator of many trieks. Hougard, the d
of international magicians, has the distinction of having written
books about magic than anyone else. These two gentlemen recei
tremendous ovation when introduced to the convention, :

ave .helped the tyros and have given val
-established magicians, N
f f work for magicians today is club wor
 clubs play a few, and some cocktail bars use the W

’l‘l:m are about half a

| You pick up a lot of odds and ends at these conventions.  For i
the wand is not only a symbol but is also useful in carrying o

certain moves. Cups-and-balls is the oldest trick, Tricks most used b;

‘magicians Chinese rings, silks, bowls
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B JOE LAURIE JR.—

With the passing of Bert Errol, who was one
comedy female impersonators, another facet of show biz
gone. : ‘

In America, I believe we date the female impersonator from
minstrel shows, whose casts consisted of all males. In the blaekim
“Afterpieces” the comedian would usually play a “wench.” ‘
always a funny “wench part” in every minstrel show. All the

end men have played the part of a gal during their careers.
Dockstader, Neil O’Brien, Bert Swor, George (Honey Boy) Evans,
all the other greats did a “wench” either in the “olio” or “afterpiece.
The late Francis Wilson, who became one of our great legit comedians,
‘was the first to do a dame when he wa sa member of the variety tetam
“of Mackin & Wilson. They were followed by such teams as Gillihan &
Murray and Golden & Hughes. Even Jerry Cohan (the- father M
George M.) donned skirts for comedy purposes in his early career. .

Leon (Kelly & Leon) was one of the first female impersonato
America. About 1885 Harry Le Claire (“The Bernhardt of Vaudeville
gained fame and fortune, so did William Henry Rice (who plaj
“Camille” in a burlesque of that show) and William Heywood, a noti
straight impersonator. Pete Shaw came along in the early '90's, h
sang a song, “You Can Look, But You Musn’t Touch.” Gilbert Samny
did a scrawny dame and used the catchline, “I thought I'd die!” %

In the days of the honky-tonks, which were the forerunners of our
modern vaudeville (or what’s left of it), there were female impersona-
tors working the “wine rooms” as entertainers and as “hostesses.”
Then when vaudeville took form and the immortal Tony Pastor made
it an entertainment for women and children, we had some wonderful
female impersonators. Most of them ran to comedy The greatest of
these for almost three decades were the Russell Bros., billed as “The
Two Irish Servant Girls.” They were headlined and starred in me!e-; :
dramas.

George Munroe, was a big hit with Weber & Fields and later at tlre
| Winter Garden and many Broadway shows. J. C. Mack did a “German -
yhousewife" and was one of the best laugh-getters of all the female
limps. Savoy & Brennan, of course, were the greatest of our time.
| Bert Savoy used a Russell Bros.’ technique. Upon the death of Bert
| Savoy, Jay Brennan, one of the best straight men in show business
| teamed up with Rogers, who did well but couldn’t follow Savoy. Bmw
nan later took over as ‘“Margie” with different straight men.

The great comedy teams who did female impersonations were Me-
| Intyre & Heath, in “Waiting At the Church,” Bill Moore and Frances
Yates, Yarick & Lolando, Bowman Bros., Jack Wilson did a l‘mrly
wench, so did Roy Arthur (Bedini & Arthur). Lew Lehr (“monkeys are
the ewaziest: people”) did a burly dame in one of his acts. Olin Lan-
dick played vaude and radio as a gabby gossip. Skins Miller (Miller &
Mack) did a frowsy English dame. Wallace Beery also did a dame in a
vaudeville act, and Georgie Jessel did a dame in the Jessel & Edw
act. Even the great Dave Warfield played an Irish biddy in "O'Dewd’s
Neighbors” many years before he played “The Music Master.”

Julian Eltinge the Tops :

Of the straight female impersonators there is no doubt that for
makeup, class and boxoffice draw the late Julian Eltinge was the tops.
He starred in many Broadway shows, in pictures, headlined for years
in vaudeville, and broke all picture house records. He had a theatre
named after him (the Eltinge, on West 42d street). Karyl Norman,
“The Creole Fashion Plate,” was a great vaudeville headliner for many
years. So was Bothwell Browne, who was more of a dancer, as was ;
Cleveland Bonner, and Alvara, the toe dancer. &

There were many “trick” impersonators in vaudeville Ray Momk
would come on as a woman, remove his wig to show he was a man,
then remove another wig and it would look like he was a woman. The
audience never did know for sure if he was man or woman. (He was a
man). Fagg & White, a man and woman act (with the man doing the

woman) also removed two wigs (a la Ray Monde). Other acts ﬁh
Dale & Boyle and Alexander & Scott, were two-man acts with onl
doing a straight female impersonation. Even the great Mosconi B
started their dancing career with Charlie doing a ‘“‘dame” partner for
his brother Louis’ waltz. The straight musical act of the Musical Beﬁ.
rens had one of the boys playing a violin as a girl. In the acrobatic
lact of George & Georgie one worked as a girl. Many of the acrobatic
troupes had a couple of boys impersonating girls, to make the trieki‘ S
look harder and taking the ‘“too many men” curse off.

The best of the English female impersonators were Bert Errol, Her-

.| bert Clifton, Malcolm Scott and Alfred Letine. Errol was classed *wim

George Robie, the greatest of the “dames’™ in England.

At one time in vaudeville there were female impersonators on two
and three bills a month. Names like Taciano, Lionel (Mike) Ames, Ker-
rera, Saona, McGarvey, Russell Bingham, Francis Elliott, Hérbert
Charles, Biscaues, Divine Dodson, Reine, Jean Hildreth, Balaban
Lawrence, Martelle, Cecil Gray, Bobbie Lehman, Jackle Maye, Gm
Mallen, Vardman, and many others. :

Some years ago we had a revival of “Charley’s Aunt,” which wu
originally played by Giradotte over 50 years ago and was one
of the biggest hits of the legitimate stage. It was revived a few years
ago by Jose Ferrer, who also made a terrific hit in the star part. Ahou&-
25 years ago Sid Chaplin (brother of Charles) played “Charley’s Aunt’
in silent pictures, and our own very mannish and funny Jack Be
revived it in a talker version, and now the very funny man with ‘the
twinkling feet, Ray Bolger, is still starring in the musical vers;on on
Broadway. :

But for honest-to-goodness female impersonating there are only tbm

working actors left. Ray Bourbon, who does such a terrific “‘boozy
dame” in the Mae West show; Arico Wilde, who, as a singer and |
dancer, is the tops in club work, and Francis Renault, who, with his
fabulous costumes, re-lives his vaudeville headline days by M
periodic concerts in Carnegie Hall.

The colleges always incubated a stock of guys who come omtu -
dresses and walk off showing their muscles and 'speaking in a deep
bass voice, "SO LONG FELLERS.”
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HERBERT LLOYD,

ack of all trades, master of none,” is at present
one of the big featured acts at the London Hip-
podrome, where he has a month’'s engagement. The
Jarrasford tour follows, then the Moss & Stoll
tour unlil (nlulu- when he opens on the first,
at Brussel Nov. 15 Mr. Lloyd commences an
eight wee stay at the lmplu- London. The
SHc ¢ achieved in this country by the clever en-
tertainer is told by th x»\u-ptmn.ll bookings. A
very beautiful and costly .mlnmnhxle has rwonih
been added to the' act, and gives Miss Lilyan, Miss
Lloyd's assistant, a very vﬂwllw entrance.

PRESS ELDRIDGE.
»

izt

He wears a funny little suit,
Also a funny smile ;

His sallies are extremely cute,
And always free from guile.

His songs are nearly always new,
Ie sings them very well ;

His auditors are never blue,
And sometimes loudly yell.

His jokes are never hard to see,
And sometimes they are “ vets

The ones he springs with greatest glee
Have snow-white whiskerettes.

e

“Hwtmon—-it‘ Mlmmuoaa

wee bit ‘of sunshine here

this time,”

| said Sir Harry Lauder, famed Scotch
stepped from the

WEBER & FIELDS,

greatest comedy team

war stage, made this scene with Fatty Arbuckle m

e ————— T
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Fort Worth COLISE
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\MPANINI, Director,
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NELLIE MELBA
LUCIAN MURATORE
MARCEL JOURNET
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lace Theater.

Vest,
paced revue.

at 7th and Commerce
"Opera House opened

‘Sos*af]jmde'

f the melo-| In 1905 the i
‘minstrel shows | ater was b mtﬁ_{’s; %lva.jest\c They-‘ early 1900’s included “Buck-

turn of the century|on Jennings o i
M, of iR pposite
sl O e 10|, iy G secupied i
‘\!&ﬂ'ﬂw describe e oda;rage pied the | Majestic in 1906.
) with unrelat- g‘rt,ﬁew “{i"“’es,;fe' locat- | come the main theater attraction
. The Youn )
« S Loague pross ogted e?h: Bthuf- —there were less and less “legit”
when | ater. Opening night prices were | 49.weeks vaudeville season O
o the on-|ment Company had :fn‘:;ms:i ehed ot the pasE ot ﬁ&
]:;:rrses_w‘s ::3 e:harf the shows. In 1910 the present | other vaudeville h
foiims 2 “re- | Majestic Theater was started bY | the Pri Sieater openMeda—jn
own. On | A. August, who also owned the eyl

& £ o Sl b

1 e M i

i LR |l e i,
a-

deville and later be- g

and | $5 a seat and In

a block of one-

Some of the outstanding his hit tunes of the day was “It’s
shows to come here during the

J. Baile skin Bill’'s Wild West” at
the back | Greenwall in 1904, and .Alﬂ(‘ie.
Fields’ famous minstrels at the

By 1910 vaudeville had be-
stageshows. On Sept. 5, 1910, a

dress audience. Oct. 11, 1910, an-

Street.

m::, No;eulgber James Brock- |
pr ¢ songwriter, i

home of | peared at the Majestic. Amo;pé‘

All Right If You Like It and If

‘You Like It’s All Right.”

Bob Hope, the Ritz Brothers,
Burns and Allen and Edgar
Bergen and dummies, all up

and coming comedy
Fort Woﬂgh .p,m.:"x’a.

In 1932 vaudeville died

Texas circuits as the death knell

of the fast-paced variety

tainment was sounded through-
out the country. But today a post-
seript must be added. Recently
the Palace Theater in New York,
mecca for the hoofers, jugglers
and comedians, revived th
ing theatrical entertainment and

Interstate Theaters b

Theater.
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‘ rought
ihlxhlq succesful vaudeville xho;
here in September to the Worth

s Lomdon. Houdini, “world fa- \

On Aug. 29, 1911, the presen
Majestic Theater was opepned a:
10th and Commerce, It took 14
months to build and was the most
beguhfnl playhouse in the South.
Prices ranged from $1 for boxes
to 10 cents in the gallery. An-
other theater also opened that
year, The New Healy on the east
side of Houston between 8th and

“In 1914 Mae West made her
first appearance here at the Ma-

jestic in “In a Style Her
" K C

Own-
that Fort Worth audiences were
<41l too unsophisticated for her
broad brand of comedy. The same
~year the Four Marx Brothers
. played here in “Home Again” and
were a big hit. :

A blackfaced singer and co-
median named Eddie Cantor
got a good review for his per- |
| formance the week of Jan. 4, I
| 1915, and in February 1915, \

made

on the

enter-

e fad-

. Martin Johnson appeared on-
- stage with pictures of a tour
| of the South Seas with Jack

mous self liberator,” was here
in 1916 as were Lew Dock-
stader, former minstrel king
and soft-shoe dancer Pat Roo-
ney, who in January of this
year appeared again at the Ma-
jectic in Ed Wynn's show.

Frank Fay, the star of Broad-\
way’s “Harvey,” appeared here
in 1916 in 2 comedy minstrel,
«From Uncle Tom to Vaudeville”
and the famous dancer Jack Don- |
ahue (recently portrayed by Ray |

Bolger in the movie, “Look for |
the Silver Lining”) was here in |
March of the same year. will
Rogers made a Majestic appear-
ance that year too. Also in 1918
the dance team of Eduardo and
Elisa Cansino, “dancers to his
| majesty Alfonso III and the Roy-
al Court of Spain,” were at the
Majestic. Today they are best
known as the parents of Rita
Hayworth.

In 1917 star headliners at the
Majestic included Fred and
Adele Astaire, Texas Guinan, Ben
Bernie and Phil Baker. In 1918
appearing here were Eddie Foy,
Bert Swor and ‘Olsen and John-
son, billed as “likeable lads load-
ed with laughs” made their Fort
Worth debut. A juggler named
Fred Allen was at the foot of a
Ju%%‘23 bill in 1918.

S the great and near great
of the “good ole days” of show
business played here during vau-
deville’s heyday. To name just
a few, Jack Benny, Hugh Her- || |
pert, William Gaxton, Victor |} |
Moore in a play, “Change Your
Act or Back to the Woods.” In
1923 the Weaver Brothers, those
intrepid ‘“Arkansas Travelers,”
made the first of many Fort
Worth appearances.
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JOHN AND J4°7%5 RUSSELL.

+Maggie! Maggie! ! put the horse 1n the |
Kkitchen, an’ give him 2 bushel o’ coal!” 2
What frequenter of the vaudeville houses 18
not familiar with the above lines, as delivered
with all the tfu'en th of voice and lung power
y

the irrepressible James Rus

sell? :

This and other expressions nsed in the Irish
servant girl act of the Russel! Brothers, have be-
come bywords all over the United States, and

Jaugh when he announces that he will give an{

imitation of & conversation by the Russells, and
to repeat the words with which they
g:ve set the whole country screeching for so |
|

ears.
In the vast army of vaudevillers the Rus- |
sell Brothers stand alone and supreme 8as the
best delineators of eccentric Irish females on
the boards. Their great popularity is proven
by the fact that they have been doing the same
jalty for years past, and the longer they
continue it the more the public seems to like it.
ohn Russell has a sweet, sympathetic voice,
which i3 heard at every performance in some

rother stands peside him as he sings, the audi-
ence invariably listens to the song with the
test attention, ard almost always insists ||
upon an encore- £ course, as soon as the song
js finished Jwmes makes some ridiculous re-
mark, and laughter once more reigns supreme.
ohn has & peared successfully 1n Dutch,
Irish, and Yankee characters and eccentric old
men, His best piece of character work is his
Old Mother Frochard in the burlesque on The
Two Orphans.
ames is 8 mimic of decided talent. He was
the first performer in the country to give correct
h of course somewhat exaggerated) imita-
tions of Clara Morris, Kate Claxton, Rhéa, Sarah
hardt, and Madame Janauschek. His imi-
of Clara Morris in the "nad scene from
Article 47 is 2 very fine plece of work, an
proves that he must have made a very caretul
study of the original. ]

The Russell Brothers were born in New York
city. They are real brothers. They joined
hands and made their debut together in 1877.
In the early part of their career they were con-
sidered the most versatile team on the variety

tage. Their first success was made with an act
of white and black changes, in which they made
a Jete change from 1rish widows to colored
swells in ten seconds. They are the originators
of the Irish servant girl act, in which they have
had many imitators.

During a chat with the brothers at Proctor’s a
few days ago, they told an amusing story of an
adventure they had last year in Guy’s hotel in
Baltimore. It seems that the expressman got
their trunks mixed and delivered their theatre
trunks at the hotel. They did net discover the
mistake until it was almost time to go to the the-

they determined to dress in the hotel

arg

grievances in the hall, when the Russell Broth-
ers, made up for their act, emerged from their

The infuriated “gervant’’ ladies, think-
ing that they must be new girls hired to take
their places, attacked them with brooms, and in-
side of a few moments there was the liveliest
kind of & scrimmage, in which the comedians
were obliged to use all their knowlede%e of pugi-
fism in order 10 keep from being killed by their

sex.

the past three seasons the Russells have
under the direction of Weber and Fields,
whom they have a five years’ con
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- Op. 31, No. 2” (Beethoven), “Im-

Liszt), “Fantasie

BY E. CLYDE WHITLOCK.

his first item is not concerned
with music, but it turned up in
looking through the programs of
the old Green- i ,
wall Opera B
House preserv-
ed by Julian
U m b enhour,
while collect-
ing  material
for stories con-
cerning musi-
cal activities in
Fort Worth in
the days of
that pioneer
h e adquarters
of entertain-
ment.

This is from
an ad in the
Fort Worth
Gazette from
the year 1898.
People in those days had no tele-
vision, but looked at what they
did have, According to the ad,
Turner and Dingee offered over
their meat counter, with no inti-
mation that it was anything spe-
cial, these viands: black bear,
deer, antelope, quail, prairie
ehicken, wild turkey, partridge
and wild goose. :

The story of musical events in
Fort Worth 50 years and more
ago is derived from the memory
and souvenirs of Umbenhour and
J. D. MeDougall, who were mem-
bers of the stage crew at the
Greenwall, and who still practice
their eraft.

TOURING OPERA COMPANIES,

Beginning with the opening in
1883 of the Fort Worth Qpera
House, which laler became the
Greenwall, the city was visited
by touring opera companies for
the most part. The house was
opened with a season of Gilbert
and Sullivan, and there were per-
formanees of the popular operet-
tas of the day, most of which now
are forgotten, The first appear-
anee of grand opera seems to
have been a performance of
“Tannhaeuser” by the Emma
Juch Opera Company in 1889.
That must have been hard going
for a sociely hearing its first
opera, although the piece appears
%o have been done in English.

There appeared last week in a
New York musiecal journal the
announcement of the death in
that city of Charloite Maconda,
89, who was a member of the
Juch opera organization, and
probably sang in Fort Worth,
since the company toured only
two seasons, ;

If there were any early con-
eerts by individual artists, they
must have heen elsewhere than
at the opera house. The First re-
eital of record seems to have
been an appearance by the sen-
sation of the concert stage at the
turn of the century, Ignace Jan
Paderewski, who played at the
Greenwall March 6, 1900, the first

his seven recitals here. Um-
benhour has not only the house
announcement, but the actual
g:somm sheet, As a matter of

istoric interest, we copied the

E. CLYDE
WHITLOCK.

* program items. The tawny-haired

pianist played “Etudes Sympho-
niques” (Schumann), “Sonata

prompiu” (not identified) by
Schubert, “Hark, Hark the Lark”
and “The Er 47 ¥

mazurka, two
by Ch -

1at They

should be glad to know of it.

An event of 1900 which wilf

surprise the reader of the pres-
ent was & concert by Eduard
Strauss and his orchestra. He

| was the younger brother of Jo-
[ hann Strauss Jr., the wallz king,

and succeeded his brother as con-
ditetor of the court balls in

% | Vienna in 1870, At the close of
| the American four during which

he played Fort Worth, Strauss
dishanded his orchestra, which
from father to sons had been in
existence for three-quarters of a
century.

The dramatic stage brought
many notables before 1900, in-
cluding' Sarah Bernhardt, Rich-
ard Mansfield, Helena Modjeska,
Otis Skinner, Thomas Keene and
Alexander Salvini, and Shake-
speare was a more familiar com-
modity than he is today.

Here is one which needs ex-
planation. There appears to have
been in 1901 a Greenwall Pavil-
ion out on Samuels Avenue, and
there the Olympia Opera Com-
pany presented “La Mascotte”
(Audran), “The Chimes of Nor-
mandy” (Planquette) and “Merry
War” (Strauss).

“Il Trovatore” and “Luecia di
Lammermoor” were given in
1900, but the program does not
mention the name of the com-
pany.

HOFMANN HERE TWICE.

Operefta of current origin
seems to have been the chief
musical stage offering of those
times. “The Belle of New York,”
“The Burgomaster,” “Florodora,”
“The Emerald TIsle” (Edward
German), Anna Held in “The
Little Duchess” (De Koven) and
Vietor Herbert’s “Serenade” and
“The Wizard of the Nile” were
heard up to 1904.

Josef Hofmann played a recital
in 1902, and in 1906 the famous
French diseuse, Yvette Guilbert,
was heard. Her accompanist was
Richard Hageman, afterward
prominent as conductor and com-
poser. Sousa and his band first
came in 1902. Arthur Pryor was
trombone soloist.

Three days before Sousa the
New Orleans French Opera sang
Meyerbeer's “Les Huguenots,”
and if it was the company from
the venerable French Opers, Fort
Worth heard then the finest op-

The same standard was main.
tained by the Henry W, Savage
English Grand Opera Company,
from which singers used to go
on to the Metropolitan,

BUILDING CONDEMNED.,
What became of the Greenwall
Opera House? We never knew
until Cecil Meadows ealled.
Meadows, long-time trumpet play-
er and bandmaster, is the only
surviving member of the orches-
tra which played the Greenwall.
He states that a storm one night
blew the west wall of the theater
four inches out of plumb, and
that theveafter the building was
condemned. An engagement of
Victor Herbert’s “Babes in Toy-
land” was played in the skating
rink diagonally across the street.
In any event the city had out-
grown the 1,200-seat Greenwall,
and it was succeeded by the By-
ers ‘Opera House, which is the
Palace Theater of the present. It

was opened in 1908, and a new |
| era began. McDougall recalls that i
new house was opened with

the

era of its history up to that time. |
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| peeted when Manager Mussett opened

smiling, instead of hideous and growly
1 ¢ Sunday supplements would have} was-

i

a

Bobble.

-

ALk S i :

nat s your a’ of a vaudeville
St Qrbemnd‘?ai; ‘scenes? .t X
. Have you a mental picture of that
little world back there, where the
swiftly  changing panorama - brings
|| something new to the spectator - 1n
{front with each drop of a curtain?
| I had it all figured out-for myself.
| Bustle, flurry, hurry, ncisy orders and
{ rapid fire executions. Some hazy rec-
{ ollections of a college amateur per-
Yformance, where the changes were lim-.
ited to three drops and the substitution
Of a canvas rock for a deal table, ‘must

have colored my imaginings and I ex-

the maugic stage door—to be trans-
ported’at once to a world of hurry-up
‘Wonders and confusing alacrity.

Contratriwise, as the Red Queen has
it, we entered a Wonder World all
right. But it was a wonder world of
Everything-In-Its-Place, the land of
Place-for-Everthing. 1 S
| surprisingly few people back there,
.and there was a vast amount of
thing space. A gust of fresh, pure
came in through the big double
{doors at the back where half a dozen
ous gamins were lifting  awe-
n faces above the edge from the
‘below, Ollie and April Young

[ Zimmerman would stop to pinch her

Cheek as he slipped easily into the
-coat his wife held for him, ‘and ducked
his head into another Wwig, appearing

i

almost
another

weeks.

married

ing.

put. the

hammer,

{ were going through - their last soap
bubble paces out in front, and the
stage manager, pleasant-faced and

nearby.

his way to his dressing room
ut on the war paint of a . down-
secretary

to uphold the opinion

operadom than the *“Pirates’of
" but he w uldn’t wait to!
re’s stout defense of some of
moderns. Pretty April' and
 their last. bow and

Son. He lingered]
d- been nothing better in|

ECience!

asbin

onto the
 Jacks

!

uches before the board most
time, e - little switch, of
ha, ng all,its own, and
~board with the skill
an. Here was the hurry I
‘or | ‘

(During the matinee I wondered
ndered what it wes that

 ment, 1
Garden fell in ruins, Vi
t :

the
eatl

‘¢ by one the L

returned, April fresh clad. in pink linen
that rivaled her clear, flushed cheeks
and demanded where in the town they |
could find artificial~gas, “The aet i

ruined without it,” she maintained.
E. J. Moore, still bathed in
tion from. his strenuous act, sto

~ “And’ Annie Kent,” he inquired, “how
was she working; now that she has

ried,”  cont 3
“Persian Garden” company. *““The en- |

gagement was. broken- just before they E
opened: in Fort Worth!” i
raderie and closeness of the big vaude- ||
ville families and the manner in which
they keep up with each other is amaz-

‘With celerity and not a wasted mo- |
tion, the capable corps of workmen

place, and
surely hung.
Reinhart loafed near the rose tree
while the rest of the furniture ‘and
accessories were brought from a closet

uld find in a plue moon. I wentff

lii home and ‘cleaned up two of[f

‘mine. The memory of that closet was |
00 much for my mmpressionistic con- |

the curtai

stopped talking local politics with the
‘diminutive person in large checks whao |
wdas wa'ting in the wings to don his|
| automobile ;
o8 L angry 4
t| L. Reed makes up in dignity for

ffness of his role. I saw him later
o one, of the after-t = :
downtown soda fountain
nnoyed because he couldn't ateractff
he atiention of the busy soda jerker |
Finaliy ke stalked out. I fancied I} -
could hear him repeat the only line
‘his part; “I'm very angry.”
Swiftly everything moved - #p it
ose. The last curtain descended wita |
hil” still munching on his

instantly on ‘the stage—quite ||
berson. Ollie Young and April |

perspira- ||

van?”’ “But they aren't mar-.
icted a member of the

The com-|

Persian Garden into place |

while “Lemon City” was exploited in|F
front. With noiseless blows of the

things were lightly nailed into |
draperies were deftly bput
Helen May and John

I peeped into that closet. It

For with the nice fit- |

picture puzzle, things

\Way in there exactly where §§
h

ey would in-
'se. It was as|f
Of neatness as «;m’e'

{

tain went up on “The
Garden,” . ‘the  electrician

paraphernalia and staik |
tage as an angry husbs ‘

inches, despite the e

heater erowds at ||
and he was

piums.
ind

'ihlmediagiei

palace to pieces a

-

A few
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GOGGLE-EYED Ben Turpin Char
vost (on the pogter) ina sune f:: v




«In this show, I
Dickens’s “Oliver|
- instride. He dodg]
stantly plunges in
out and reappears
seat and repeat
Robinson” and he
This has been g
began his career' 2
soon decided that

hmmld accoun
present quick-cha
nicely ever since.
door to door on e

McGivenEey thid
was 39 years ago
bet with a newsf
the act was a fakq = / , ;
double to help hin o ‘ r . G -,
on the stage abo vl i ‘
ran at top speed.
ish, making a
Though McGi
he does have two
him 6ut of a doo
slam wigs and coz
stage again. It i
For a long tin
out of sight of t
of people like t
act was a fraud
his changes behi
of scenery). Thus
~ view of the audies
the customers can
legs as he shoots g

THeE only time
with an animal ac!
back in Indiana|
Dogs preceded his
backstage. Thisd
violent commotio
was devised for hi

. McGiveney from
and barking like o

. of the wigs, and
Bill Sykes with
Once in Mang
against an eleph
low, and the elqg
behind McGive
rushed out a doo:
the elephant’s t
make matters wo

| SPLIT" SECOND STAR by Charles D. Rice

u’mm! £ Owen McGiveney has made a career out of changing his clothes — but fast!
" ured out a way
he'd toss the elep
keep the beast i “QUICKER than you can say
“T guess you'd g Jack Robinson” is an ex-
Hell, Mr. pression that will take you exactly

two seconds to repeat if you're nor-
mally nimble with your tongue. And
while you're struggling with it, Actor
Owen McGiveney will make a full
change of costume.

Mr. McGiveney is a fantastically
lively expert at an almost forgotten
theatrical art. He's a “Quick-Change
Artist,” and if you don’t know
what that means, ask your grand-
father. McGiveney is at present em-
ployed by “Ken Murray’s Blackouts,”
a variety show that was first produced
in Hollywood in 1942 and played there
for over seven years to capacity
audiences. With this encouraging try-
out, “Blackouts” moved to Broadway,
and McGiveney came along with it.

Continued on page 29

chology — that's

it
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FORT WORTHS FIRST.DRY YEAR "
COMES TO CLOSE; EVERYBODYS |
GETTING ACCLIVATED TO CHANGE

before the saloons closed a year ago |
there were thirty-one arrests for'drunk-|
enness. ‘ ‘

Wednesday will be the first annivers
sary of a saloonless Tort Waorth.
| 1t 'was on Monday, April 15, 1818, at|
9:30 p. m., that the liquor emporiums

of closed their doors.

So far as is known there will be no
celebrati in the city of the first “dry™
birthda)

Fort rth got about fifteen months’
start of the rest of the country, which
is to eclimb on the water wagon July 1,
and is now to a certain extent acclimats

GEORGE FULLER GOLDEN.

(.v e Sy - . o

During the twelve months' period
there have been many changes—among
them being the rise in the price of
booze from about $4 per quart to 325
land incidentally the ushering in of Ja-
maica ginger, hair oil, lemon extraect,

red ink and all kinds of
he remotest tinge
tick,” as be ages
Storage Supply Gone.
With the supply that was lald away
April I since gone, the rum-
|hounds have' taken to the substitutes
{ with the same kindliness that sick kit-
|ten shows for a hot brick,

Bringing of liquor into Fort Worth
|from “wet"” spots has been reduced to |
a minimum on account of the activity i
of Federal, city and county officers. '

However, there are many that are i

lling to flirt with the heavy hand of |

the big profit and instances |
1e contraband . has been |
in in automobile tires, gnsr
| rs, oil cans, h bladders and }I
{ various other unique ways are plen- |
| tiful.
! Police Business Drops.
s shows A mar
past year
1ary, Februa
alf of April,
wade.  For the re
e record shows only 4807 ar- |l
u's old friend Casey has
made people laugh
ough, abd never would

{ Januar .-,‘rnpl-.

%x\ ere 1,483, 1 .

| while in 191¢ same months ahe

| totals of 468, 486 and 5086.

i Dozen “Drunks” Arrested. !
‘ally all the ¢ now tak-

o to aketeh him, while
o by the hand
but what of that
rest beat the band
mks
oi's & friend Indeed
s full well

ons that have a ¥ the Natee

189 of alecohol,
\ 1 intexicated con-
were arrested hy the police Sa
7 night and Sunday. All of them
been drinking substitutes.
On the Saturday night and Sunday

} ve me
| dition

lHI
!.d‘

y Casey and his friend !

¢ that they may stay
yarns for many years,
full care sway

/ o

YOZOLIANS—Mr. and Mrs. W. M.
Waller, Westbrook Hotel, permitted
use of this picture of the Yozolia Club,
a group of young Fort Worth business-
men  who banded together arognd
1900 for social purposes. Club em-
bgrs also formed a football tedam.
Waller is in the center of the irst
row. Others in the picture (withbut
regard to position) include Charlie s
burn, Tillman Bibb, Toddy Whn,

Elias Van Zandt, Howard
James Offert, Archie Diball,
Rosell, Fred Adams, Roy
Rob Rhome, James Mo

o
Dunlap,
Harry Walton, Sam Triplett, Rob Mar.

tin, Fred Mills and Bewley. Sev. |3
eral are not identified. = & ‘
Persons who have pictures of 1
or events that fi in Fort
history ;:r; t:’nvuu to
returned in the same condition




" TED LEWIS
. .. Same Old Hat.

MADAME ELLIS

‘he Woman Who Knows”

BRISCOE & RAUH

. “The Brave Coward™:

; JA DA TRIO

i “‘Thnjo Live Wire Boys'

LaFrance & Harris

. Party of the Second Part”

‘Higgins & Braun
“Sing Dance”

v

g Holmes & Holliston
#A Capsule Comedy With Song”

. Gordon & Day

“Mirthful Nonsense”

DSIALEG B ye O iFe pbliauawnas

HOWING

5—J ames Kirkwood

The Drama of Every Wom-
an’s Yesterday. Today and
"-\ Tomorrow.

B\ Thrilling — Inspiring —

AN-

} 4 Threaded Through the Ages
' .&GE ) With the Cord of Woman’s
= ) Loveand Woman's Faith.

Youll see thousands of

Z "
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Good In Bi

g City

' Former KFJZ Man Heard Over

Blue Network Every Sunday

By JACK

ANOTHER Fort Worther has made good in the big city. He
is BLANCHARD McKEE, formerly KFJZ's “Good Neigh- | §
bor” and Fort Worth Little Theater director in the early 1930%s.

It wasn’t many months ago that we saw
dumping old letters, pop bottles and tobacco tins
from the drawers of his desk at KFJZ.
Blanchard was moving out his books, too, and
somebody said: “McKee’s pulling out for a crack | §

at New York.”

Gordon
15-minute show over the Blue Network every
he has received a big write-up, with picture, in the June T News- |
week Magazine. . :
The man has really gone to town.
In New York McKee is cashing in on the same syrup he was
pouring over KF.JZ at 10 o’clock each morning less than a year |

ago. “Hi Neighbor,” McKee opens purringly.

Thanks.”: He then mixes prose

all over your bib. It's suré fire.
*

Days in Texas

PEAKING for Newsweck, McKee pa

engineers. He recalls one eff
“We glid five pounds of live

Nujol to imitate a giant leech sup”

posed to be killing me.”

That was for a Texas State Net-

work drama out of Fort Worth,

Newsweek calls McKee “a Lin-
coln without ~whiskers.” The
magazine carries a picture of him
posed like the Emancipator—sit-
ting in a big chair with hands
clenched.  The  rasemblance is

startling.

Tor some reason, which hurts
Mr. McKee, no Fort Worth station
carries his network Neighbors
broadcast at 7:15 p. m. on Sur-
day. Meanwhile his old Fort
Worth admirers might like to drop
him a note. Neighbor McKee's

address is 545 W. 111th St., Apt
4A, New York City.
o * x
Wartime stitcheroo:
A swing-shifter’s boss c.lled
him on the carpet the other day

ﬁ with this slap on the wrist: “If

you stay out till all hours of

z the day, how can you expect to

put in a good night's work 7
* * *

B o T LB B
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ect in particular:
ble slab covered with

r over a mar

Neighbor Mac Makeus":

Blanchard McKee

[t

We asked McKee if he knew anyonebil;'jt ¥
New York. He said, “No. I'm just going up

and look around.”

ELL, Mr. McKee apparently looked into the |
right corners. His transcribed “Neighbor’’

show, which he originated on KFJZ here, now
is being transcribed over more than 20 U. S.|
radio stations, including WJZ and WOR in New
York, plus 12 stations in Canada. MecKee has a/|
Sunday night. And

“May I come in?|
and poetry of the kind that drips

ys tribute to KFJIZ’s soundl

Blanchard McKee

S
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'Holds Large Crowd for Hour
% and a Half; Introduced by
: \Marshall Spoonts.

em— b ——

The peép ibarty bank
{ Thursday afterpoon was & mixture of
speech, with & goodly dash
Miss Clalre

meeting at the 1

| music and
patriotism thrown In.
egcorted to the stand by
{ memberg of the woman's committee and

the 51st Field Artillery band, and was

51st Field Artillery pband, and was intro-
[ duced to audience by Marshall Spoents,

g Rochester made an instant it on
wrowd, but they seemed more in-
terested'in her singing than in the pur-
ponds. The sale started off
rly, and mo amount of urging
1 to affect them

*nally they got started, and
sales went on with a vengeance.
ging soldiers from the B0th Field
lery andg the band gave Miss
ar no small amount of assist-
and Mr. Spoonts was on his Teat
] urging and exhorting the
veral men In the crowd
od-natured iry in the
onds, and Mi Rochester
subseription for the
ging of America, Her spirited rendi-
of the “Ma illaige” was the best
g she sang, | the crowd was al-
cased with whatever ahe did. At
when affairs were quieting
and the band strack up & lively
y the growd was salled back by
f one of the sergeants from
inging soldiers and Misn
er dancing on the stage. .
wd stayed from 5:30 until ¢
then evidently left with re-
) pep meeting will be held
Saturds afternoon the
jtep comipany'” of twen-
»rs. owill give an enter-

ne stage at the bank.
of the sales
Rochester's per-

tof
Rochester w

tha
The

tainment on
The following 18 a 1ist
made during Miss
formance
List of Sales,
F. Hightower .
Black Leg Serum Co..
H, Hutchins

100
500
80
]
250
158

W. J
Connie

He¢

Hi

Freq Hoe

Mrs. E. D, ¥
L. Coffman
W. Moore

Billy Gage #
Brooks ..

R. 1.

wayn

chelfcak
ayne

ilkinson .

Haban . .
. Thursae McKenzie
Swayne
G. Breen
s Hadaway
es Swayne
James Swayne
Moore
| Jim Nail A
| Morris Stimson .
| Leslie Spoonts 3
11<Zrn»:4t Hightower ..

Total .
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t their dancing O¥eC |
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enee followed practicsity
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made by the
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Tix _ . ARMAN KALIZ.

g&the Majestic's bill for the
rting today are headed

Stone and Arman Kaliz in
mance.”

mierit of their olfering.

An act that has scored a
e laugh-getter is® that offered
Vokes and Don. Don is bill

feature of the
no
had not enjoyed some of the
- The Fashion Plate
attraction whos j
‘the- element of ystery.
Q%" acts are George
Jok - ..,Hawley in a
“Busiuess Is Business;"”

ML
the
e

prises

T

Farme s

W i

" Favor; Singer to T

The seven big-time acts which

by Amelia
“A Song Ro- .
¢ The mere names of these play-
ers is enough to gZuarantee the artistie

which over-indulgence proyides.”
is an extra added
chief interest lies im

aughable pla
Three O

| m Girls. in a musical melange: Jo
&;er .w&h his talkin violin,nfné M:?r? ]
and Jimmie Dunedin in “Many Sure

D BILL OPENS MAJESTIC
" SEASONWITH CROWDEE

rman Timberg.’s, Daneing Viol-Inn Girls Lead in

MUSICAL EOMEDY SKETCH IS
““AN INNOCENT BYSTAI:DER”, IS C:EVER

"CLASS OF MAJESTIC PROGRAM

acrobatic faces
audience a real chance to see
looks in repose. LR IS
Elkins, Faye and

dress, don't promise much
tere opening of their
time one of them is
“Hail Columbia’” and

On behalf of
i Mr. Edgar Allen

who didn’t care

lator”

finished article.

ake
new week

success ud
by Officer |
ed as "“the

inebriated canine.” and as the New York
Evening Journal said when Don was a ;
Ziegfeld Follies: :
one, man or dog, could so faithfully
and ludicrously portray a ‘drunk’ if

“Surely -

he
sensations

Fisher and
ylet,

OF -

! Worth who relishes bright vaudeville,

Two weeks ago, you tried yourself out
pg. with us and you convinced us that
something is wrong with the person

rice.” Now, this week, you adorn the
Majestic bill with “The Little Specu-
Lt and henceforth all we need to
\ 5 know is that we are to have some-
¢ thing from your happy quill.

To be fair to all concerned, Mr.
does not deserve all the credit. Harry
Von Tilzer wrote the music asd Bert
Kalmer and George Whiting the songs, ing
while that same George Whiting and
Sadle Burt graciously hand over the

bits, mostly joyful m:
gests musical comedy

everybody in Fort plus noihingness cut out.

‘Woolf, we thank you. |line distinction.

to see if O.
but it ie not to

for “Ma'mselle Cap-
that he fashioned a

The awiting man is

Woeolf | paper

happens

it is one of those
ic, that sug-|ban

——

Speculator” has a perfect right to head-

One flutters through the program
when “An Innocent Bystander” is over
'Henry was not the author,
Homer Miles' discredit
sketch so remind-
ful of the entertaining O.
walits outside the Day and Night Bank
while his friend goes inside for a draft.
reading a news-
account of a romantic street ad-
ventute when the identical experience
to him. Excitement?

else.
“"Well, has there been any excitement
while you were waiting?” his friend
asks when he finally issues :

K.
“Not a thing,” yawns the central

executing a wilder tambourine

bones fit than black-face mi :

attempted, the trio has wo!
high

dience up to a passing

reveiry. £y
Five Girls Are Musical.
Girls, one al
piano, one at the harp, one -at
violincello, one at the wviolin and
fifth alternating with vocal and’
music, are quite acceptable mi
Rice Scully and Beott, costumed
clown sailors, work fast and ful
on the trampoline that is_set up
steamer deck, but they have |
on the orchestra in its successfu
personation of a rioting circus
The speed of the act makes you
To those people who left
Wednesday night before - Tu
Brothers’ act was over, it is '
nounced that the brothers got by w
out a scratch, although those wic

“The Little

A man

Noth-

trom'.ho‘

all the sur-

gleaming battie axes.
med around did look Wtw

of our prominent baseball
would be applauded if
baseballs as well as the
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Booked in conjunction with Orpheum
and B, F. Keith Circuit of Theaters.
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Opens
Wednesday,

3
1

each Marseillaise.

%

jw:jentl_c' Theater was thoroughly
night for the opening
ne vaudeville, To be-
ith, the crowd was not as respon-

usual for the opening night,
few cleyer numbers warmed up
st nighters to a."ltveh.r piteh of

bill as a whole was a zood one,
“two exception2lly. clever numbers.
n Timberg’'s miniature musical
3 “The Viol-Inn,” was a little
c in itself. It is, of course, the
finer, and is refreshing with mu-
and dance from the beginning
Herman is a wee bit

‘what is lacking in stature. He

ining.

cing voilin girls, he “ragged”

Liszt and
in true Jjazz style,

pation, which—well
all like it.

y was

-
g

, from the

nan, but he makes up in ginger

n as the saucy hat boy in a big
th a line of nonsense that was

an also is a master artist in
_ Assisted by a chorus of five

Wag-
other of the classic com-
It was a

g, lilting and haunting sort of
you kKnow

ways the Same Good-Bye,” sung hy
Jess Smith, Frank Harrington and
» chorus, In successive scenes it por-
ved the parting of loyers in war
Revolution down to the

throughout, : :

and James Norval,
to Timberg's act.

a bit of os intermingled. As

name implies, it

and the renewal of
war, which always is entertaining

vaudeville fans, It was replete W
cutting repurtee,
but finally the old flame flares
again, not to
well handled by the couple.
1 The

tone,
the evening.
voice .nd his selections were g
a finale he sang the
Bergen #nnounced that as his
he has been rejected for the Army,

singing of Alfred

d.

America to sing
air.
children to the
ing at 11 o’clock, and lie expres
hope of having by Friday

the Marseillaise in French.

of classical posing novelties.

struggle of today

irl, but smile!” That

't cry little g g
ho sentiment of the song and it ‘ingluded a lively little Foxivg bout

was very prettily sung and acted Aug. 16

The skit, “Divorced,” by Julie Ring |
took easy rank next
it is a well written .
little sketch with plenty of comedy a&g

is the meeting of man
and wife after the parting of the ways |

the old domestic|
ith |
sarcasm and abuse,

be denied. The lines were

Bergen, bari-|
furnished the classical music of |
Bergen has a very good

“Marseilfaise.” |
“Dit"—

teach some of the school children of
the French national
Parents were invited to send their
Majestic each morn-
sed the

night
massed chorus of 5,000 children singing

Mlle, Lingarde appeared in an act
Harris

and Lyan offered a comedy skit which

UNDER NEW POLICY

é OFFERING THE BEST TRAVEL-
ELING ATTRACTIONS.
(See billboards and newspapers,)

!

MONDAYS and TUESDAYS
and
VAUDEVILLE of QUALITY ||
Four Days Every Week |

Wednesday to Saturday Inclusive.

to

up

As

brt

a

vhich clesed with the buxom maid wine

Ler.
% The Bil was closed with an act

by

wo girls, billed as “The Acroettes,” o=
‘ng through milady’s morning exere

Lses.

By )

ceive battle axes.

the other two &

“band.
dizzy.
theater |

ever
e au~

. Ask
lhope Eden

She Knows

> 7

5 5
R 9
5 3

1

Add six (6) of the above figures

total 21.
It looks easy, try it.

HOPE EDEN

RKnows your name.
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MEORTVORTHFAVORTEWDNS | (Majestic Opens With |
‘ | | Majestic Vith
APPLAUSEATMAESTIC] 7€ An All-Star Offering
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At the Majestic. ;

A house filled to its capacity greeted
the opening of the season of 1914-15
ilast night. Whirllnf fans and ice-
cooled breezes served to keog) the crowd
from getting too warm, while the va-
i rious acts %rought forth round after
round of applause.

The hill was a good one from start
to finish, and not one person left the
theater until the curtain dropped on
the last act.

James Leonard ang company in_ the
skit, “When Ceasar C's Her,” was bill-
ed as the headliner, and while the num-
ber is a good one and filled with clever
satire, it failed to please the audience

to the degree some of the other num- |

bers did.

The Nat Nazarro company of acro-
bats was perhaps the most popular of
the programme, but solely on account
of the smallest member of the troupe.

‘LeBrun and Geis in a little grand
opera did some excellent singing. The
clear goprano and the mellow baritone
pleased the audience in the different
numbers rendered. This act recelved
the greatest amount of applause and
can easily be said to be the hit of
the show. ;

Northlane and Ward in the opening
number do some clever singing and
dancing. The only turn of its nature
on the entire bill.

Mae West in a monologue did not
glease the crowd. Her act may have

een clever, but some of the attempts
at fun-making were a little too broad
for the regular Majestic audience, It
might go on Broadway, but Fort Worth
is still a little too unsophisticated

for that kind of humor.

Dierro with his accordion made a
hit and was called back repeatedly.

He introduced somethin
‘way of playing an aceo

new _in the
ion. Classical

music on an accordion instead of rag-
time is a novelty which was appre-
ciated by the audience. = 2 S
Charles Prelle’s §
showed ' trained dogs in some new
tricks, A few tricks in ventrilogquism’
and the rest of the act was just dogs.,
“The boxes and loges were all filled
with the society of the ecity. The crowd
was apprecidative. It went to be pleased
and came away well satisfied, for the

one. The management of the Maj¢stic’
promises that the shows wiil grow bet-
ter as the season advances, and if -‘bis
is. to be carried out Fort Worth j¥ ‘in
for some dandy shows this winte :
. Among those in the boxes Wers

Laura Mae Jahns, A. C. Tisdell, Blanche
Abernathy, J. T. Kennelly, ‘J. H. Fitz-
patrick, J. C. Clopton, Mr, and Mrs, §.
T. Lellard of Decatur, Master, Jack Lel-
lard of Decatur, Judge dsley M.
Brown, Annie Bomer McClendon  of
Tyler, Texas; Mr. and Mrs. Jack ‘D.
Brown Jr., Ruby Scott of Arkadelphia,
Ark.; Jack A. Gregory, Vita Brigance,
Mrs. Walter Deal, - Mrs. P. B. Gentry,
Harry Mitchell, T. B, Yarbrough, B. H.
Cogdell, Mr. and Mrs. C. H. Bencini,
Mrs.  Clarence  Ousley,. Laueile Durrett,
Wlorence Durrett, Julia Coffin, Sue Cof-
fin,  Blanche McVeigh, Nell Rogers,
Clare Ousley, Mr. and Mrs. Joe M. Rey-
nolds, Anne Feild, A. L. Shuman, Tevis
Morrow, Robert Harrison, Mrs. Robert
Harrison, Mr. and Mrs. Edwin E. Bew-
ley, Mr. and Mys. Bert K. Smith, Mar-
garet Lary, E. H. Keller Jr, Bulala
McFarland of Weatherford, Bradley
Andrews,  Miss’ Bloodworth, Herbert}
Graves, Marie Logan, H. M, Stinnett.
Mr. and Mrs. B. W. Tempel, Mary Davis
Tempel, Master Frank B. Tempel, Mr.
. A. G. Carter, Miss Beatrice

i

 Carter, i . W. G. Burton,
Bmily Burton and Louls J. Wortham.

AR FUND WORKER

GRABS HEADLINER'S
PLACE AT MAJESTIC

P

BY ROSCOE ADY.

Attorney Walter Scott, chairman of
the committee in charge of the war work
drive, grabbed /the spotlight at the Ma- !
jestic Sunday night and assumed the
headliner’s place. Following the exhibi-
tion of patriotic pictures which aroused
the audience to a high pitch, Scott made
an appeal. Then he directed all who
were willing to give what they were able
for the cause, to stand up. Just to make
it a cinch he ordered 'the orchestra to
play the “Star-Spangled Banner” and
while the crowd was on its feet women
workers did a good job of collecting.

Margaret Edwairds, a dancer .and ex-
ponent of physical culture, was easily
the star of the ]ierfo;mance, although |
Josie Heather, an English comedienne, is !
said to be a stellar atfraction. ' Miss !
Heather was delayed by a' wreek, but a
telegram to Manager Gould announced |
that she will arrive Monday morning. |

Miss Edwards is a wholesome looking
girl, whose wonderful physical deyelop-
ment has not detracted from the symme-
try of a naturally graceful figure. Her
work is striking and unusual and her
muscular ‘control is little short of mar-
velous.

Arthur Deagon, who will be remem-
bered in “The Time, The Place and the
Girl,” has some songs and imitations of
New Year's eve jags that are hilariously
funny. The audience was unwilling to
part with him. I :

Count Perrone and é[‘rix Oliver fur-
nished a delightful musical act. = Per-
rone has an excellent baritone voice and
{ Miss Oliver's soprano is equally good. |
They were enthtisiastically applauded.
| Deane and Debrow, the latter a black-
face exponent, have a skit that pleased
the erowd. Mahoney-and Auburn do a
veally unusual juggling stunt and Margot
Francois and partner offei a movelty,
with Miss Francois working oustil\ts.

|
|
|

|

|
|

'aid of mechanical devices.

‘man of the team does the usual run of

\

SKETCH PROVES
BEST UPON NEW
MAJESTIC BILL

Claire Vincent in her skitch, “Thgy
Recoll,” isn't bookad as the headlifer
of the new bill that opened at the M.

jestic Friday, but she has the mo
enjoyable act on the bill and one of t
best sketches of the season. “The
coil” is the story of a wife who hs
begun to suffer from the neglect of he
husband and who brings him back to ;
realization of his love for her throug
jealousy and by the aid of her brother
whom the husband never has seen|
Miss Vincent, who formerly was lead-
ing woman for Walker Whiteside, han-|
dles the role of the wife and does very )
capable acting. Frank H, Gardner as'
the husband and Walter B. Boss as
the brother are also good in their parts. |

Maryon Vadie and Ota Gygl are
booked as the headliner. They have ui
clagsic dance and musical offering.!
Miss Vadie is the danceéer and Gygl
plays the violin. The act is high-class
and artistic and despite the fact that
the vaudeville public has been literally
deluged with dance acts this season, it
went well.

Josie Heather, the English comedi-
enne, is back again. She has a few
new songs which she handles well. She
iz assisted by her sistér, Bobby, and
William Casey Jr, at the plano. Miss
Heather received. her share of the ap-
plause.

Trank Parish and Peru are jumpers
extraordinary. They jump in and out
of a barrel, on one foot and with both,
and all the while they play their con-
certinas and never miss a step from
their dances.

“Frisco” is a master of the xylophone
und lovers of ragtime and syncopated
tunes were in their glory while he was
on, One of “Frisco's” feats is to man-|
{pulate four hammers at the same time,
playing four-part harmony without the

The reception given the Florenz duo
shows the public still likes the old
m.as‘c acts, even when the performer
doed nothing more than the tricks they
have witnessed since childhood. The

such as the disappearing and reap+f

pearing goldfish and a new one with a

cigarette. He smokes tha cigarette |
S PR s L7206

{

iniature circus ' |

programme or the whole was a good -
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At the Theaters

TAINING AS EVER—BERT FITZGIBBONS
QUALIFIES AS DAFFY DIL.
o e

REVUE IS AS ENTER-

—]

There is always a lot of snap and
ginger about Gus Edwards’' song re=
vue, which is one of the big features
at the Majestic ' Theater each season,
and the 1919 offering is no exception.
It is tuneful throughout, excellently
staged and with the stellar work of
Helen Coyne, Olga Cook, Mario Vil-
lani, Bruce Morgan and Marguerite
Dana, was thoroughly entertaining for
three audiences Sunday. The act is
called “The Fountain of Youth” and is
arranged in nine “spouts.” Two of
these were especially beautiful, “The
Red Cross Needs You Now,” sung by
Miss Cook and the chorus of nurses,
and the finale, which closed with an
appropriate song and pageant, “Wel-
come Home, Laddie Boy.” In the fi-
nale there was a “tableau of the times”
in which members of the cast appeared
as Britain, Italy, Belgium, @ France,
Dixie, Our ,Nayvy, Columbia and the
1 Little Major. :

There is an appeal in each special
feature of the revue, including both
the song and dance numbers.

But the revue is not the whole show
by any means. For instance, there was
pert Fitzgibbons, billed as the “orig-
inal daffy dil” "He closed his aci
with an appeal to the newspapers 0

give him a “good writeup,” s0 here

ces. i

Bert is the nuttiest of the nuts and
was easily the best of the individual
entertainers on the bill. His nonsanse
went over in great shape and the au-
dience was_loathe to give him up. He
admitted he had.a very artistic per-
sonality so you've got to give it to
him,

(Is that satisfactory, Bert?)

Brent Hayes and his banjo also
proved very popular Sunday mnight,
and justly so. Hayes’ selections were
mostly classical numbers, arranged S0
that it sounded like two instrumcznts
znd he demonstrated that there is real
music in a banjo. He closed with &
jazz selection that was equally popu-
lar. ; 3

Wallace Galvin demonstrated a fcw
exceptionally clever tricks with cards
and eggs. His stunt of producing a
derby hat full of eggs out of a hat that
had apparently been empty was a win-
ner. -

Holliday and Willette appeared in a
comedy absurdity, “Detailed.” It was
absurb enough to be funny..

The Three Jahns, European Equilib-
rists, opened the bill

with 'some re-
markable feats of balancing. & ,

< T S A N AR IR
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- “An Operatic Cocktail”

~ Headliner at the Majestic

Fort Worth theatergoing folk were
given a foretaste 'of '‘grand opera
{ Wednesday night when a company of

.’opera. singers presented popular grand
opera airs at the Majestic The act
was called “An Operatice Gdcktail” and
was billed under the name, “The New
' Producer.”
} The members of the company sing
lwell. Their rendition of the ‘“Torrea-
| dor Song” from “Carmen” and other
| scores from the music masters were
i well received. The company closed the
+act with popular music.
I When it comes to'’applause E. Bert
Kenny is there. . Kenny was billed to
appear with I. R. Nobody. Keany made
‘b_ad remarks about his partner, exco-
I riated his beliefs and actions. Nobody
' didn't show up, s0 the whoie act went
off peaceably as you please. Kenny is
a good singer and his work gets across
the footlights. He resembles the noted
Frank Tinney in his imitations of the
negro. Kinpey doesn’t make himself
obnoxious with labored mimics of the
African dialect. His lines are comical.

The Larneds present a fair ‘cyclists’
act. The girl can ride a wheel and
the man doe§ clever clowning together
with accurate riding.

Charlie Chaplin is imitated in Bert
and Betty Wheeler's act. Betty is

dainty and can dance ever so well. It
is a rattling good act.
is ‘exceptional.

“Love in the Suburbs” is an entranc-
It is
There is a poker

Bert's dancing

ing story of domestic mix-ups.
something different.

Playing husband who comes home with
the milk wagons. But there is no do-
mestic break-up. Funny situations are
created and’the plot is handled to bring
out the most comedy. =

Dogs, chickens and cows were made
into perfectly good actors by Harry
Adlel: and Anne Arline. It was really
“A New Idea,” as the act was billed.

Imitations of animals of every type

were given.

_There was rare beauty in La Gra-
ciesa’s spectacular transformatiion
novelty, ‘“Visions in Fairyland.” | Sev-
eral very beautiful scenes were pre-
sented.

Those occupying boxes were Mr. and
Mrs. P. C. Garett, Mr. and Mrs. W. A.
Bartlett, Dr. and Mrs. George F. Fla-
herty, Dr. S. L. Dean, Mr. Lewis Starr,
Miss Imogene Mabson, Dr. H. Grafke,
Z\@xss Tassie Polk, Miss Laura Blount of
Nacogdoches, A. G. Alexander, D. W.
King, George W. Gutzman of Dallas.

Byers Theater. .

Beginning with today matinee at 1
p. m. ax_xd continuing through to-Sat-
urday night, there will be a complets
change_ of programme both on the
vaudeville and pictures. Heading the
coming attraction for the last three
days of this week will be a comedy
classic by Edward Scott and presented
by May Nannaa- and company, enti-
tled “Father's Way.” This sketch 18
an entirely new one and from all ad-
vance notices has been the hit of all
bills which (it hds played. Second on
the programme will be a vaudeville
surprise put over by Franeis and Hol-
land, two entertainers of the first class,
Miss Dena Carroll and company will
present a treat called “Some Smiles
and Some Songs,” and is sure to please.
Closing the bill is an Ruropean nov-
elty act, presented by Darto and Rialto.

This is a comedy act throughout and]

far superior to any of its king yet
presente in < this city. 2

The photoplay for. this part of the
week i8 a Metro masterpiece in five
parts entitled “The Upheaval,” featur-
ing the versatile performer, Lionel Bar-
rymore. Mr. Barrymore hardly ‘needs
any introduction to the public here,
and it is said that his character in
this play is one of the most wonder-
fully portrayed parts of his film ca-
reer. “The Upheaval” is one of the
pest film productions that will be seen
at the Byers Theater and should anot

he missed.
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‘_;Séven Original “Honey Boys”

————

Minstreisy in miniature form, pre-
sented by artists who have bowed
times without number to storms of ap-
‘-?la.use from audiences in this very city,
is the first featured offering on the
new vaudeville bill of seven acts of
quality opening at the matinee at the

Majestic theater this afternoon at 2:30
o’clock.

At the Majestic This Week!

sentation. Its plot is uniike any that
has beén offered at the Majestic.

brated European violin virtuoso; Diane
D’Aubrey, the noted French beauty,

Other acts.are Jan Rubini, the cele-

“The Girl With the Million-Dollar
Eyes;” Swan and Swan, the dancing
Jugglers. !

were featured in the late George Evans’
Honey Boy Minstrels, when that cele-
brated organization last played in Fort
{ Worth, just prior to Evans’ death at
Baltimore, Md., three seasons ago.
Though staged in tabloid form, the
minstrel show that the Seven Original
‘Honey Boys present is complete in
| every detail, even, on occasion, to a
| street parade and an open air concert.
] All of the material offered is new in
its entirety and is said to be exception-
ally fine. The act is eostumed extreme-
ly well. Black face fun and frolic
| reigns supréme throughout this ecap-
‘| sule of entertainment and the act is
expected to prove one of the genulne‘
hits of the season.
Derkins' Dog and Monkey Panto-|
mime, one of the funniest and most in-
teresting animal acts now before the
' American public, is an extra added at-
i traction on the programme opening
today. In this offering, dogs and mon-
keys enact a complete playlet called
“A Busy Day in Dogville.”* The stage
is set to show the principal intersec-
tion of a miniature city, wherein dogs
and monkeys are the dwellers, Rusty,
the bum, is the comedy star of the lit-
tle pantomime, though there are a

‘and simian, to enliven the action. Nev-
er a trainer appears upon the scene,
So well trained are the dogs and the
‘monkeys that they go through their
routines without a single slip.

One of the genuine musical treats of
the early season is expected to be pro-
i vided by Rita Mario's orchestra of ten
‘pretty, charming and talented instru-
mentalists and vocalists. This act en-
joys the distinction of being the first
of its kind to play six weeks consec-
Jutively on Broadway. KEach of the
imembers of the organization is rarely
talented and accomplished. The pro-
gramme is said to have been chosen &0
that it holds an appeal to every mood
and taste.

Helen Beresford & Co. will present
the sparkling rural comedy, “Matri-
mony by Mail.” Miss Beresford is a
most gracious and talented comedienne
and she is surrounded by a most com-
petent cast. The playlet is said to be

These minstrelmen gay arey
the Seven Original Honey Boys. All|

‘number of other funsters, both canine§

la vehicle entirely worthy of her pre-

"GOO BILL OPENS MAJESTIC
 SEASONWITH CROWDED HOUSE

Herman Timberg’s Dancing Viol-Inn Girls Lead in
Favor; Singe? to Teach Marseillaise.

e

MAJSTICE

BIG TIME VAUDEVILLETS=

Ly T SO,

Only Theater in Fort Worth
Playing - :

“Big Time” Vaudeville

: Matinee 2:30  Nights 8:30
'D“}yﬂ .Shbno Lamar 1456

NOW PLAYING

Frederick V. Bowers

Annual Song Revue
' Featuring

John O'Malley The Hodges Family
Boyle ‘& McNiel, Maytime Four

Claire Rochester

- The Tennessee Nightingale

.. The Four Portias

Supple GplceA i

4—OTHER QUALITY ACTS—4

] e

e

v

‘{ enthusiasm.
| enthu

‘| classic in itself.

to the finale.

entertaining.

—

how they all like it.

world st gle of today.

The Majestic Theater was thoroughly
packed Sunday night for the opening
of the new seéison of vaudeville. To be-
| gin with, the crowd was not as respon-
{sive as usual® for thé opening night,
but a few clever numbers warmed up
‘{the first’ nighters to a lively pitch of

The bill as a whole was a good one,
{with two exceptionally clever numbers.
J{Herman Timberg’s miniature musical
comedy, “The Viol-Inn,” was a little
It is, of course, the
headliner, and is refreshing with mu-
sic, song and dance from the beginning
€ Herman is a wge bit
of a man, but he makes up in ginger|
| for what is lacking in stature. He
came on as the-saucy hat boy in a big
cafe with a line of nonsense that was

Herman ' also is a master artist in
ragtime, Assisted by a chorus of five
dancing veilin girls, he “ragged” Wag-
ner, Liszt and other of the classic com-
posers in true jazz style. It was alica in France;~he has undertaken to
swaying, liting and haunting sort_of
syncopation, which—well you Xxnow

Another unique offering of Timberg's
company was the costume song, “It's
Always the Same Good-Bye,” sung by
H. Jess Smith, Frank Harrington and
the chorus. In successive scenes it por-
trayed the parting of lovers in war
time, from the Revolution down to the

“Don’t cry little girl, but smileé!” That|and Lyan offered a comedy skit which
was the sentiment of the song and i 2

was very prettily sung and acted
throughout. AT

The skit, “Divorced,” by Julie Ring
and James Norval, took easy rank next

to Timberg’s act. It is a well written
little sketch with plenty of comedy and |
a bit of pathos intermingled. As:the}
name implies, it is the meeting of man |
and wife after the parting of the ways
and the renewal &f the old domestic
war, which always is entertaining to|
vaudeville fans. ' It was replete with |
cutting repartee, sarcasm and abuse, |
but finally the old flame flares up
again, not to be denied. The lines were ||
well handled by the eouple.

The singing of Alfred Bergen, bari-
tone, furnished the eclassical music of
the evening. Bergen has a very good
voice .nd his selections were good. As
a finale he sang the ‘“Marseillaise.”
Bergen announced that as his “bit"—
he has Been rejected for the Army, but
has four brothers fighting for Amer-

teach some the school children of
America to sing the French national
air. Parents were invited to send their
‘children to the Majestic each morn-
ingtat 11 o’clock, and he expressed the
hope of having by Friday night a
massed chorus of 5,000 children singing
the Madrseillaise in ¥French.

Mile. Lingarde a,ppéared in an act
of clasgical posing novelties. Harris

- bout

' | which closed with the buxom maid win-
ner. :

The bi]l was closed with an act by
two girls, billed as “The Acroettes,” go-
ing through milady®s morning exer-
cises. Ly .
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“THE NEW PHYSICIAN”

And Six Other

Big Time Acts

Complete New Show

iomorrow, Sunday

1

*

THREE WIDELY-VARIED ACTS
. “MU‘;lCAL MELANGE” FIRST;]N API;.AUSE

SHARE HONORS AT MAJESTIC |

*

; AS THE APPLAUSE GOES.

First—Misses Lightner and Alex-
ander, “musical melange.”
: Second—Lillian Kingsbury & Co.
| in “The Coward,” war sketch.
_ Third—Odiva and sea lions, div-
ing. ;
Fourth—Hayden & Stewart, girl
dancers. -
Fifth—Mullen & Rogers,
* letics, dancing and song.
Sixth—Lamb’s Manikins.
Seventh—Harry Clarke, song and

| ath-
{

|

E monologue.

i

For a vaudeville bill that takes hold
[of an audience after it has sat indif-,
| ferently through four acts and rushes it |
{ to the finish without a pause for!
| breath, this week's offering at the Ma- |
}jes_tic is a wonder. Lillian Kingsbury |

& Co., the Misses Lightner and Alex-
| ander and Odiva and her trained seals,
{ following in such order as fifth, sixth
iand seventh acts on the program, con-

‘| sea lions that mimic her, gawky look-

| settling an audience at the opening.

mill worker, makes an able partner for
Miss Kingsbury.

Odiva’s underwater tricks place her
above the run of fancy divers, and the

ing enough out in the air, but enviably
graceful in the big glass tank, are as
far ahead of most animal actors as
Odiva is of her sister divers. »
Musical Number Clever.

The Lightner sisters and Alexander
simply owned Wednesday night’s audi-
ence while they were in sight. One of
the sisters in particular has a roguish
personality that makes great en-
tertainment of every little mannerism.
It's one of the cleanest, brightest little
acts in many moons.

Hayden & Stewart deserve better
treatment than the traditional task of

Their costumes are fresh and Jjaunty
and their dances artistic.

Hard work is the middle name of
Mullen & Rogers, a touple of men who

:sutute the big end of the show.

X tacrobatics and keep up an uninter-
War Sketch Dramatic. irupted run of chatter. Theé)i' got a good

thand W y ni
sketch, “The Coward,” probably would | Wednesday night.

] In a straw vote, Miss Kingsbury’s

| get a majority of the audience for first
! place. The very fact that Miss Kings-
bury as Nell, a mill worker’s wife, ex-
| pounds the extreme Socialist doctrine
|of war, that she scoffs at lave of a
country that makes slaves of its men,
i is all the more reason why Miss Kings-
ibury must be an artist to force ap-
plause. So the silver tongue of Wil-*
liam Jennings Bryan makes anti-
 pacifists applaud. “The Coward” is

{ built for good acting, or else it would |
fall flat as a mere propaganda drama. {

The climax comes when the primitive
savagery of the female of the species
ibursts forth and she shoots her man in
‘his “trigger-hand” to save him .from
{ conscription. Lillian Kingsbury's
!handling of her part up to this point
Ima.kes of the climax good drama in-
:stead of a cheap blood-and-thunder
flourish. Leighton Stark as Bill, the

prmm——— -

| ways will be childish.
ikins prove that.

sing, dance, throw in a good helping of

Grown people’s tastes probably al-
Lamb’s Mani-
To tell the truth, the
work of the toy figures on the mimic
stage and in the little boxes and the
orchestra are mechanically -clever and
{ downright funny.

4Harry Clarke fails to arouse his au-
{dignce until he soberly sings that “a
littlé bug is going to get you” and the
bacteria song saves him.

S San b,
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